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THERE IS A SPECIAL INVITATION WAITING FOR YOU! 


Please join me in my sewing room newly decorated with Koala Sewing Studios. l've sewn on many 
surfaces over the years, from my kitchen table to all types of sewing cabinets, but nothing compares to 
the quality, style and function of my Koala Studios and Companion pieces. When it comes to those little 
details that make a difference, Koala left nothing out. The beveled edges, customized heights and rich 
finishes all met my standards. When | walk into my sewing room | look around and think, "It's beautiful." 
Working on quality furniture enhances the creative process. Koala has helped make my sewing 

room the favorite room of my house! Visit www.sewingandcraftclub.com/nancy for a tour of Nancy's 


home studio. 


Find the Koala Studios Showcase l 
dealer in your area at: a Od a 


www.sewingandcraftclub.com studios 


Vine Sewing Furniture Custam Budi in America. 
Request your Koala Studios Available at sewing retailers nationwide and at: 


Brochure today. www.sewingandcraftclub.com 
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Offer valid November 1, 2010 to December 31, 2010. 


* Please ask your dealer about GEs HOMEDESIGN® program. Valid at participating HUSQVARNA VIKING® 
stores only. 12 month financing requires a minimum purchase of $1,000; 36 month financing requires a 
| | | í minimum purchase of $3,000; 48 month financing requires a minimum purchase of $5,000. See store for details. 
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Io find tbe retailer nearest you, 
visit www.busqvarnaviking.com/us or call 1-800-558-0001 


EN DESIGNER, DESIGNER RUBY, DESIGNER TOPAZ, 5D, QUILTSEWCLEVER and HUSKYLO trademarks of KSIN Luxembourg II, S.ar.l. HUSQVARNA is a trademark of Husqvarna AB. 
All trademarks used under license by VSM Group AB. ©2010 KSIN Luxembourg IES.ar.l. The BEST B is a registered trademark of Consumers Digest Communications, Inc, LLC, used Be. un 
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We asked our authors: 


Whats the best sewing gift youve 
ever received? 


RHONDA BUSS 
(“Convertible Top,” page 
58) remembers Christmas 
when she was 15 years 
old. “Because of my fam- 
ily’s financial situation | 
didn’t expect any pres- 
ents, but to my surprise, 


my mother gave mea 


PATRICIA KEAY Simplicity pattern and 


(“Unconventional Sewing fabric. This was not just 





Tools,” page 48) remem- any fabric; it matched 


| | 
bers many of the fabrics the fabric on the pattern envelope! It was one of my best 


her mother bought for presents ever. 


her pul heres one lhat [AAAA a 


really touched her heart. JENNIFER HASEMANN 
“After I had failed "knock- 


("Embroidery Essentials: Embellished Zipper," page 26) 
ing off" an expensive 


is passionate about sewing and design, and as a result, 
dress, my mother bought , 
l she has a genuine apprecia- 

Mea p EOE EE tion for the time, creativ- 
fabric. H i ; 
nee ini B mee ity, and energy it takes to 
vote of confidence is one make something by hand. 


of many sewing gifts she "My friend Gail made me a 


gave me, but one of 
the best." 


short-sleeve fleece jacket 
that has become my "uni- 
form" in the winter. It's both 


fashionable and cozy...but 





not too warm because of 


the short sleeves—perfect to sew in!" 





ANNA MAZUR ("3-D Appliqué,” page 32) was introduced 
to the needle at a very young age and considers that experience 
the best gift she's ever received. "Growing up on the island of Ma- 
deira, | was surrounded by the sewing community. The constant 
exposure to the island's artisans from couturiers to hand em- 


broiderers sparked my passion for couture sewing. Those early 





mentors helped shape me into the person | am today.” 
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‘Deana Tierney May 
Editor 


we dove 
o hear, 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Sew with silk thread, 
discover gorgeous mil- 
linery techniques, and 


the benefits of a gus- 
set. Plus, find out the 
difference slow sewing 
makes, learn stunning 
shibori techniques, 
and get creative with 
lapped appliqué seams. 





THREADS 


EDITOR’S NOTE 


Bringing sewers together 


n reading your recent letters about why you sew, 

| realized that | also wanted to share the reasons 

why I sew. | sew because | often think of gar- 
ments that don't exist. | also sew because | find, as | 
get older, less and less fits me off the rack. And, | sew 
because it’s powerful to be able to make something 
myself, with my own hands. | love clothing, textiles, 
and color—and | want to live in that world every day. 
Luckily, even when I can't find time to sew, | get to in- 
dulge by reading and writing about it here at Threads. 
And, if that's not enough, | find endless inspiration 
from the amazing, talented sewers we work with. 

Clear examples of that talent are the winners of the 
Make it With Wool Competition (pages 62 to 67). The 
energy and enthusiasm for sewing from these young 
students is infectious, and the level of craftsman- 
ship in their garments is outstanding. We're proud to 
share their work with you and hopefully inspire some 
of your sewing (and, perhaps, inspire you to enter the 
contest next year). 

Another way we are celebrating sewers is with a 
new department, "Designer Spotlight." Each issue, 
we'll sit down with a designer whose sewing talents 
we admire and get to the reasons why that designer 
sews. To start, we spoke with recent Project Runway 
contestant and author Pamela Ptak (page 22). Write 
in, and tell us who you'd like to see featured next! 

By and large, you'll discover that the reasons why 
we sew aren't all that different. But, we hope you en- 
joy reading about the people behind the techniques 
and the stories that bring this passionate group to- 
gether here in the pages of Threads. 


—Deana Tierney May 
Editor 


P.S. Just in time for the holidays, Ouick Stuff to Sew 
2010 hits the newsstands in early December. This is- 
sue is loaded with fast, easy fashion, accessories, and 


home décor projects. 
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THE NOVEMBER ISSUE 
I have just finished reading, cover to 
cover twice, the newest issue, no. 151, 
and had to let you know, you have just 
blown me out ofthe water with this one! 

So many fabulous articles, especially 
Louise Cutting on reshaping the body 
darts, Cocos cuffs—inspiration for 
this year's jackets and for a long time 
to come—, Light Couture, and Edgy 
Alternatives by Susan Lazear will take 
my T-shirts to a new level of excellence. 
What more can I say?! 

I have almost all the issues now, some 
are mine, some were donated by a friend, 
but this is one I will not ever be part- 
ing with! Please continue to | 
keep on with articles of this p 
caliber! | 

—Jean Morgan, Courtenay, 
British Columbia, Canada 


I just received my Novem- | 
ber 2010 issue (no. 151) of | 
Threads and began to read it 
as soon as I opened it. Iam 
very interested in the article 
about redesigning waist 
darts (page 80). Ihe pattern 
number quoted in this article 
(Vogue 8416) is incorrect. 
However, when I type in 
8146, the view that appears 
looks very much like the 
dress pictured in your article. 
Ijust also want to say how much I enjoy 
the Teach Yourself to Sew videos. I have 
been sewing since I was in school and I 
am now retired—so I have been sewing 
for a good many years. I find that I am 
still learning new tips and techniques 
from the videos. Awesome work!!! 
— Gail Michalko 
Vernon, British Columbia, Canada 


The correct pattern number is Vogue 
8146.—DTM 


FITTING FOR SMALLER FIGURES 
I knew Id be writing when November's 
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issue arrived, but I didnt know Id be 
sending kudos. Thank you for publish- 
ing a few fitting articles that feature less 
"robust" models. I'm 5 feet 2 inches and 
115 pounds with a small bust (32A), and 
while I don't expect every article to deal 
with smaller shapes, I've been dismayed 
at the number of articles that deal with 
fuller figures. I am not a professional sew- 
er, and fit is a topic with a steep learning 
curve for me. I depend on 7hreads to help 
me move up that curve. I’ve been excited 
to receive issues with a cover promoting 
fitting articles, but frequently dismayed 
to discover that the articles use large 
models and generally looser-fitting gar- 
ments. I am, therefore, 
pleased (and relieved) to 
see the November issues 
articles on waist darts 
and fitting knits—each 
with an emphasis on 
closer-fitting garments 
and slimmer figures. 

— Kristina Graham 

Corvallis, Oregon 


MORE ERGONOMIC 
| SEWING TIPS 
The new issue arrived to- 
day and I glommed onto 
it immediately, flipping 
through and skimming 
things I will digest later, 
and fixating on the letters and tips col- 
umns, and the Ergonomic Sewing article. 

One picky comment: Thimbles are 
die-cast, not dye-cast. Die-casting is a 
process whereby items are produced by 
pouring molten metal into a preformed 
mold, the die: 

A possible suggestion: the ergonomics 
of the sewing area is a great article, but 
those of us with sciatica or lower back 
pain may find that sitting on a stabil- 
ity ball (exercise balls, in 55 cm, 65 cm 
or 75 cm diameters) goes a long way to 
ease the pain. I am currently undergoing 
chiropractic adjustment for congenital 
postural difficulties and an old injury has 


surfaced, manifesting in a long bout of 
sciatica. The ball makes me able to sew 
and type with no difficulty. It causes the 
user to employ core musculature while 
sitting, which is desirable. And it's good 
for exercise, too! 

Another difficulty I have found, being 
long in the leg and very short in the torso 
is that when using a sewing cabinet, I 
had to mount the cabinet legs on bed- 
risers in order to get my own legs under 
the table! In the past, I had my husband 
splice in extra line to my sewing machine 
cords so I could sew standing up at a 
worktable. Those who love to sew will 
find a way, especially if they are not really 
able to alter their surroundings ideally to 
fit. Keep up the good work. 

—Susan Sweet, via email 


[he aching backs and necks of Vermont 
sewers thank you for Lynette Ranney 
Blacks article on Ergonomic sewing 
(August/September 2010). As a Physical 
Therapist, I often find myself consult- 
ing with clients about ergonomic design 
principles as a way to reduce muscular 
stresses and strains and prevent overuse 
injuries in the workplace. These same 
principles can be applied to sewing work 
spaces. I am excited to have Ms. Black's 
article as a resource for my patients. It 
is concise, user friendly, and right on the 
money! 

Two tips Id like to suggest: Oftentimes, 
it is not possible to position a sewing ma- 
chine bed at the correct height because it 
rests on a regular height table, (for all of 
you dining room table sewers). Fear not. 
[he solution is to raise the height of your 
chair and compensate for this by using a 
footstool large enough to accommodate 
your presser foot. To raise the height of 
a cutting table with legs, I place the legs 


CORRECTION 

Threads no. 151, Closures— Ties that 
bind: The name of Cordell Affeldt's 
husband is Larry Beyer. 


Illustrations: Rosann Berry 
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LETTERS 


into a set of plastic risers designed to 
raise a bed frame. Again, I thank you for 
this article, and you can rest assured that 
we will all be more comfortable sewing! 
— Maureen Fraser, Burlington, Vermont 


SOURCE FOR TRANSFER PAPER 
I was reading the great article on “Muslin 
Refined" by Susan Khalje (Threads no. 
151). Susan mentioned Professional 
Transfer Paper (26 inches by 39 inches) 
from RichardTheThread.com. I went to 
the Website to order the transfer paper, 
and the paper is discontinued. 

—Anna Richards, via email 


You can find it at Sil Thread (SilThreadInc 
.com; 212-997-8949). —DTM 


TEACH YOURSELF TO SEW DVD 

Iam a sewer and longtime subscriber 

to Threads. I love the magazine and its 
companion Website. Your new online 
series Teach Yourself to Sew has been such 


MORE ON WHY YOU SEW... 


FOR RELAXATION 
The biggest reason 





I sew is because it's 
relaxing. Although, I 
must admit on occa- 
sion it can be frustrat- 
ing when something 
does not "fall into 
place’ I never thought 
the four years of sewing, 
dress design, and patternmaking I took 
in high school would become a livelihood 
in my retirement years. During the time 
from high school until the children were 
raised and gone on their own endeavors, 
I worked as a homemaker and a nurse, 
sewing as needed. After retiring from 
hospital work, I found myself doing 
alterations for friends. Now, 60 years 
later ( from high school), I am designing, 
making patterns, and busy constructing 
one-of-a-kind dresses and gowns for cus- 
tomers. In the past year I've subscribed 
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a valuable aid for both me, a returning 
sewer, and my daughter, a new sewer. In 
some ways, I guess were both beginners. 

I would like to suggest that Taunton/ 
Threads consider producing a stand-alone 
DVD of this series for sale. The teaching 
style and step-by-step building blocks of 
learning are wonderfully done in this series. 
I would love to be able to purchase it and 
watch it at my leisure on my television in- 
stead of my tiny laptop screen, or give it as a 
gift to a new sewer. Keep up the good work, 
and I'll keep my eye out for the DVD. 

—Cynthia W. Clinton 
Durham, North Carolina 


The Teach Yourself to Sew series can be 
purchased on DVD at ThreadsMagazine.com. 
—DTM 


ARCHIVE DVD UPDATE 

First, let me say that the | Threads Ar- 
chive] DVD is probably the best thing I 
have ever seen or could have hoped for... 


to Threads and find it very helpful 
in rekindling techniques that 
may have gotten a little rusty. 
Fabrics have changed through 
the years, but the basics are 
still there as well. I intend to 
keep going as long as Ican 
thread a needle! 
—Arlene Morrison, Grafton, Ohio 


A FAMILY AFFAIR 

I am thankful that my mother, Ruth, and 
my grandmother taught me to sew. My 
mother learned to sew with her three 
sisters from their mother. One would cut 
out, another would sew on the treadle 
sewing machine, and my mother did the 
fine finishing. The extra person would 
read aloud to the workers. 

When I learned to sew with my mother 
and grandmother, Grandmother would 
recite long poems and teach my sister 
and me to sing old Tennessee mountain 


however, as the owner of the DVD-ROM 
that includes every issue previous to 
2010, will you be offering customers 
like me the opportunity to purchase 
the subsequent issues in this format on 
a yearly basis? I have already invested 
the money in the previous DVD edition, 
and I am sure that I am not alone in this 
request. 
—Kathy VanDuzee, 
Brookfield, Connnecticut 


The 2010 Threads Archive DVD includ- 
ing Threads nos. 1 to 152 is for sale at 
ThreadsMagazine.com. Customers who 
purchased the 2009 'Ihreads Archive 
DVD may purchase an update for $19.95 
that will automatically upgrade the pre- 
vious version, so that nos. 1 to 152 and all 
search enhancements will become part of 
this new file. The update can be ordered 
by calling customer service at 800-477- 
8727 9 a.m. to 5 p.m. ET Monday through 
Friday.—DTM 


ballads. If my sister or I made a mistake, 
Grandmother would say, "Ruth, are you 
going to let that pass?” Mother would 
say that she would take out the mis- 
take so we would not be discouraged. 
So when I take something out, I think 
of my mother and grandmother. First, 

I made doll clothes, then my clothes, 
and now I am a quilter. I enjoy sending 
a quilt as a wedding gift or for the birth 
of a child. I belong to a guild that makes 
quilts for sick children in Project Linus. I 
am forever grateful that my mother and 
grandmother taught me to sew. I have 
made sure that my two granddaughters 
and grandson know how to sew. 

I have enjoyed Threads for more than 20 
years. The "Big Board" that was in no. 86 
(November 2000) is a constant compan- 
ion. I also made a duct tape dress form 
that I named Zelda, which I used for 
many years. 

—Dot Hartley (D.W.), Bethesda, Maryland 
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Winter Wonderland 


At Baby Lock 
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Walk through our Winter Wonderland of Savings, where you'll find special pricing on 
machines, cool new products, and exceptional bonus items with purchase. 


- 


all Baby Lock 


You'll be Happy Tonight, when you take advantage of these great specials from Baby Lock. Whether 
you're looking for your first embroidery/sewing machine or want to upgrade, there's something for you. 
What a Thrill, taking advantage of the exceptional offers with the Baby Lock sergers. And, you'll see 
A Beautiful Sight on the package offers for the Embroidery Professional Plus and the new, 10-needle 


Baby Lock Enterprise. 


Plus, SPECIAL FINANCING* for a limited time! Don't miss out, baby an 
offer ends 12/31/10. 


*Special financing offers valid 9/1/10-12/31/10 at participating authorized Baby Lock Retailers. Not FOR THE LOVE OF SEWING" 
valid on merchandise already discounted, previous purchases or prior layaways. Cannot be combined TN NAE REAL E NOR Pr Er RA 
with any other offers. www. babylock.com 800-422-2952 
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he new line of sewing baskets from Dritz are remi- 

niscent of heirloom sewing tools. 'Ihe collection is 

inspired by Old World European cultures and antique 
craftsmanship. Each basket is covered in one of three fab- 
rics designed by collage artist, Kimberly Poloson. There are 
a variety of shapes and styles available that include gold or 
black wire carriers accented with natural or black wooden 
handles. Each basket includes a mock tape measure embel- 
lishment around the removable top. Some styles also have 
removable interior bins and pockets to organize your sew- 
ing treasures. (Inquire at Dritz.com to find a local supplier; 
$30 to $45.) 


“In order to be irreplaceable, 
one must always be different." 


— Coco Chanel 





Basics with Claire Shaeffer 


Couture techniques workshop 


rom the well-known author of Tauntons best-selling book Couture 

Sewing Techniques (Taunton Press, 2000) comes a two-disc DVD 

set, Basics with Claire Shaeffer (Taunton Press, 2010) that demys- 
tifies the art of creating high-end garments. Sewers will learn many 
couture secrets, including details about hand and machine stitches, in- 
dispensable tricks for marking and pressing, and detailed techniques for 
much, much more. Acclaimed couture designer and fashion history ex- 
pert Claire Shaeffer is also a frequent contributor to Threads magazine. 
Her methods make couture sewing techniques easy to follow for anyone 
interested in taking sewing to the next level. (Taunton.com; $39.95) 
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Photos: Sloan Howard 


UH Gridded rulers 
LUC 







implicity Studio has introduced a new line of measuring tools de- 


<< NE tee signed especially for those who want their ruler to be more than 
c» ae ee a straight-line measuring guide. These square rulers are equally 
v. eee E Lir helpful with piecing or measuring on the bias because of the multiple- 
2 eee = uu PS marked grids throughout. The Simpli-EZ rulers are marked for right- 
se i ua be Fans ae ut and left-hand cutters and are available in rectangle and triangle shapes 
HEH + xai i in addition to the squares shown. 
Pamese 


(Simplicity.com; $8.99 to $26.99) 


fy 





B Playful tape measures 


antern Moon offers adorable, yet practical, retractable tape 

measures in hand-crocheted or fabric-covered cases. Each 

outstretched tape measures 5 feet, so it's ideal for just about 
any sewing need. After the tape measure has been extended, a 
quick push on the hidden center button automatically retracts 
the tape into its cute storage holder. The tapes are available in 
many delightful designs, including ladybugs, bumblebees, flow- 
ers, and more. Theyre perfect for brightening any sewing room. 
(DreamWeaverYarns.com; $9.95) 





ookreview 


Explore Horrockses fashions and its history 


Horrockses Fashions: Off- one of the first producers spreads, interviews with 
the-Peg Style in the '40s and of ready-to-wear apparel former employees and 

’50s by Christine Boydell to be embraced by women consumers, design images 
(V & A Publishing, 2010) accustomed to boutique that explore the growth 
details the history of Hor- fashions. in popularity, and informa- 
rockses Fashions, Ltd., the The book includes a tion that investigates why 
iconic women’s ready-to- wealth of archival informa- — Horrockses made a lasting 
wear label that emerged tion regarding the Horrock- impression on the fashion 
in postwar Britain. Hor- ses vintage design style, industry. 

rockses became known as including period magazine (AbramsBooks.com;$45) 
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CORDED BUTTONHOLES TAPED 
I use medical tape in my sewing, and 


my favorite use for itis making corded 
buttonholes. I've never been able to get 
the cording (I use three single strands of 
embroidery floss) to stay put while using 
my machines one-step buttonhole attach- 
ment. The foot's hook/anchor is not able 
to hold the floss securely as I manipulate 
the fabric. Now I use translucent medi- 
cal paper tape (Nexcare is my favorite) to 
tape the cording in place. I chalk-mark 
the ends and center of my buttonholes 
as usual. I make the marks extra bold so 
they will be visible through the tape. Then 
Ifold the cording in half and place it on 
top of my buttonhole with one half on 
each side. I anchor it in place with a piece 
of tape at each end of the buttonhole. AI- 





>send U5your tip S 
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| love to wear clothes with the style and 
flair of those shown in top fashion maga- 
zines. Since my budget is limited, I’m 
sometimes forced to create my own look. 
| take my everyday jeans, jackets, dresses, 
and shirts and add beads and bangles, 
trims and jewels, and even quilted post- 
cards as patches. Since I stitch them with 





wash-away thread, when it's time for the 


though I've never left the tape on for more 
than a few hours, I've always been able 
to remove it easily, even from delicate 
fabrics, and it doesnt leave a residue. I 
sew each buttonhole slowly, in case I need 
to adjust the cording slightly to prevent 
it from getting caught in the stitches, 
although this rarely happens. For the oc- 
casional adjustment, I stop sewing with 
the needle in the fabric and use the sharp 
end of a straight pin to scoot the cording 
back into place and resume sewing. 
—Julie Ormsby, Memphis, Tennessee 


COLLAPSIBLE DRYING RACK 

I use a collapsible clothes drying rack in 
my sewing room to store projects and 
fabrics that I'm working on or plan to 
sew. When I drape fabrics or garments- 


We will pay for all of the tips we publish. 





laundry or dry cleaners, | simply spritz the 
back of the clothing with a bit of water 
and remove the embellishments from the 
front. Using this method, | can add and 
remove embellishments over and over 
again. With a few easy stitches yesterday's 
garments have a new look for whatever 
tomorrow brings. 


Penny Wiebe, Lakeview, Oregon 


in-process over the rods of the rack, 
creases don't form as they would if the 
project had been folded. Each project is 
clearly visible, and I don't have to rum- 
mage through piles. My sewing room 
doubles as a guest room, and when I 
anticipate a guest, I can temporarily 
remove the garments and fabric pieces, 
fold the rack, and slip it under the bed out 
of the way, or simply carry the rack to my 
bedroom with the projects intact until 
my guests depart. 

— Betty Bolden, Bolton, Connecticut 


SINGLE-EDGED RAZOR 

Occasionally, a serged seam needs 

to be reopened—a task that is time- 
consuming and frustrating. I have found 
an easy method that works efficiently. 


Threads Tips « PO Box 5506 e Newtown, CT 06470-5506 e or via email: ThreadsTips@taunton.com 





Photos: Sloan Howard 


I use what is known as a third hand 
(Clotilde.com) to help. It holds one side 
of the seam allowance taut while I use 
a one-sided, razor blade to put slight 
pressure on the threads in the seam. The 
seam pops apart with no damage to the 
fabric. A large box of single-edged razor 
blades is inexpensive, so I dont feel 
guilty using a fresh, sharp blade every 
time I need one. As always, it's impor- 
tant to take special care when using ra- 
zor blades to clip stitches, and it's smart 
to practice on a fabric scrap first. 

— Pamela Schaefer, Hancock, Minnesota 


TURTLENECK REPAIR 

My husband had several long-sleeved knit 
turtleneck shirts that wore out along the 
cuff and neck edges, but the rest of the 
turtlenecks sleeves and bodies were in 
good shape. 

I cut offthe cuffs and neck ribbing and 
removed the original stitching. Then, I 
cut the neck ribbing fabric in half along 
the full length of its crease, removing the 
threadbare edge, and cut one of these 
long strips in half to make two shorter 
pieces. That gave me one long ribbing 
strip to fold over and stitch onto the neck 
creating a mock turtleneck, and two 
shorter strips that were the perfect length 
for new cuffs. I followed standard meth- 
ods to apply the neck and cuff ribbing. 
The shirts look new again, and I've saved 
more than $100 by not having to buy new 
ones. Hopefully, I won't have to replace 
the shirts for at least another year. 

— Peggy D. Yackel, Plymouth, Minnesota 


PIPE HOLDER FOR SCISSORS 

I purchased a circular, wooden pipe 
holder at a thrift shop. It has separate 
cubbies for 12 pipes with a glass contain- 
er in the center, originally used to hold 
tobacco. The entire holder rotates easily 
on a fixed base. I use it to keep all my scis- 
sors in one place on my serger table. The 
scissors fit nicely into the pipe cubbies, 
blade sides down. I've padded the bottom 
of the cubbies to protect the wooden base 
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from scissor points that are long enough 
to reach the bottom of the cubby. I use the 
center container for my other sewing es- 
sentials. The pipe holder has proven to be 
an extremely useful sewing notion! 
—Jeanie Wallace, Shalimar, Florida 


PAINT CHIPS FOR COLOR MATCHING 
I recently agreed to make drapes for 
someone who doesnt live nearby. 
Although I was familiar with the room 
where the curtains would be used, I 
couldnt remember the exact color of the 
furniture or walls, and didn't plan a visit 
anytime soon. I asked my friend to send 
me paint chips from the local hardware 
store with the colors she wanted. House 
paint is available in such a broad range of 
colors that it was easy to match the floral 
fabric in her couch and chair with several 
paint chips. She sent them to me, and 
I used them to find perfectly-matched, 
solid-color drapery fabric. She was over- 
joyed with the results, and when I finally 
had the chance to visit and see the drapes 
hanging, I was overjoyed as well. 

— Maude Medlin-Brown, Tucson, Arizona 


LENGTHEN PANTS WITHOUT A LINE 

I've found that when a pair of new pants 
becomes too short ( following frequent 
washings and the resulting shrinkage), 
the hem usually leaves a permanent fold 
mark that becomes a challenge when try- 
ing to lengthen the pants. 

I have a quick remedy that entails dis- 
guising the unsightly perma-fold. I open 
the hem and extend each pant leg to the 
desired new hem length and stitch the 
hem in place with invisible hand stitches. 
As a final detail, I stitch two rows of 
embroidery thread in a similar color, with 
the first row exactly over the original fold- 
line and a second parallel row of stitching 
above or below the first row. The result 
looks much like the stitched hem usually 
found on jeans and nicely hides the old 
hem edge. This method works particularly 
well on linen and chino pants. 

—Sabine Margolis, Brooklyn, New York 





E aay Gide d a 
Sewing ar ys 
& PT Shirts 


PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in 
each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue's winner receives: 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


Easy Guide to Sewing Tops & T-Shirts 
by Marcy Tilton. Tops and T-shirts 
are wardrobe staples. Learn the 
essential techniques needed to 
make sewing a top a quick and 
enjoyable experience. ($19.95) 


Sewing Edges & Corners by Linda Lee. 
Whether you're sewing a blouse or a 
set of curtains, edges and corners of- 
fer design opportunities. Learn classic 
and creative ways to make every proj- 
ect reflect your personal style. ($19.95) 


Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise 
Cutting demonstrate the timeless 
techniques and attention to detail 
that are the hallmarks of well-sewn 
clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of 
today's top designer studios. ($29.95) 
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uM eae ake BY JUDITH NEUKAM 





he elegant waistline shown on the back cover 





e © 
- eJ ewe e Wa i st is an uncomplicated addition anyone can 


make to a gown. You can even apply it to a 


Ma ke d S| m ple Wa j stl j nes pecta CU la r ready-made dress, if you have enough fabric to make 


the %6.-inch wide bias cords. 


1 Collect your 
supplies. You'll 


need a scrap 

of silk organza 
and buckram, a 
purchased large 
jewel-encrusted 
embellishment 
motif with at 
least three holes 
(MJTrim.com; 
glitzonline.com; 
shinetrim.com), 
and 3/e-inch- 
wide bias-tube 
cords to match the dress fabric. (See 
ThreadsMagazine.com for a bias tube 
cord tutorial.) 










ORGANZA 





2 Stitch a cord set. Gather eight or 
more cords, and machine-sew one 
end of the bundle ] 
to an organza scrap. 
This keeps the cords 
neatly joined and 
flattens them. Repeat 
for each set. Push the 
cord ends through 
the right side of the 
motif. Attach them 
to the dress, which 

is supported by a 
buckram backing. (hotel the cords 
Make sure the ends 
can be hidden by the motif. 





3 Trim away the 
organza. Turn the 
motif over the cords 
to cover the ends, 
arrange it as desired, 
and hand-stitch it in 
place. Catch the loose 
cord ends in a seam, 
under a train, in the 
folds, or in a pleat of 


This encrusted waist treatment 
the dress. 


was inspired by the gown 
on the back cover. 





Photos: Sloan Howard 
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Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 


Seattle faBrRics. 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
Shipping Anywhere 
Materials for any outdoor project... 
* Gore-tex, Ultrex, Stormtech ¢ Sunbrella & Marine Canvases 
* All Weights of Coated Nylon * Plastic & Metal Hardware 
* Velcro®, Zippers & Webbing * Neoprene & Kayaking Fabric 
* Technical Fleece Fabrics * Wicking Fabrics & more... 
Supplies, Books and Patterns for... 
e Bivy Sacks, Gaiters, Overmitts ° Super Light Tarp Tents 
* Packs, Bags, Rucksacks, Duffels « Hats, Socks, Gloves, Parkas 
* Snowboarding, Skiing, Hiking ° Horse Blankets, Fly Masks 
* Riding Breeches, Dusters * Cycling gear & much more... 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 
card #23 | threadsmagazine.com / marketplace | 800-688-0283 x6023 


WWW.Silverreed.com 


S 


816-461-4912 * www.silverreed.com 


card #42 | threadsmagazine.com / marketplace | 800-688-0283 x6042 


Embroidery and Crafting Supplies 


Offering a full line of embroidery 
and crafting supplies including 
thread, stabilizers, rhinestones, 

fabrics, ribbon, and more. 


use coupon code THR1009 
to Save 10% off your online order! 


16333-B Mueschke Rd Cypress, TX 77433 
www.threadart.com 800-504-6867 
card #58 | threadsmagazine.com/marketplace | 800-688-0283 x6058 


www.threadsmagazine.com 
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OCT 21,228 23 


only in toronto, ontario, canada 
Inspiration, creativity & shopping... 
it's where you go to stay in the know! 


creativiestiva 


sew. knit. bead . stitch. quilt. scrapbook + more 
1.800.291.2030 // www.creativfestival.ca 


Current, inspiring, 
and FABULOUS fabrics, 
hand-selected and updated daily! 


10% off | FREE 


your first order swatch service 


emmaonesock.com 


® 
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; , 1 Li What do our attendees 
Na Puyallup, WA say about the Expo? 
rs “Ya'll do a FANTASTIC job with 
March 3 6, 2011 Expo. When I moved from 
Bellevue to come back East it 
Four days of jam-packed was a given | would come back 
sewing and quilting ME secu ampie. 
excitement! Over 400 vendor years ago when 1 first went and 
booths, 100 daily seminars, tS sti"! great 
30 hands-on classes, daily WENDY AREND | 
FREE Style SON EI Matthews, North Carolina 
"| have never had so much fun in 


F ^ ning teh, WWW.SEWeXpo.comM my life as when | go to Expo...” 
4 BINDA a AVION 
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Est 1974 


sawyerbrook.c com 


E TRE Ws 


800.290.2739 
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IS ALIVE! 


That’s a bit dramatic. | 
However, we're very 


excited to announct 


PatternMaster | 


Boutique X5) 
is now available! , 











custom fit pattern software 


(888) 929-9453 


money-back 
uarantee 


download 
free demo 


wildginger.com/get5 
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- Shop Nationally, Buy Independently... 


2^ SO MANY STORES TO HELP YOU 


i: : 





F & S Fabrics 

Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 








Jane's Fabrique 

La Jolla, California 
(San Diego Area) 
858-459-5828 


www. janesfabrique.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 






Betty's Fabrics 

Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 











Cynthia’s Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 
www.cynthiasfinefabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area) 
517-655-4573 
www.fabricgallery.net 




















FIND THE FABRIC OF 
IT YOUR ee, " 


Great dali ate only one "hs away.. 


Ginny’s Fine Fabrics 

and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan's Fabrics 

Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsllc.com 


Selvedge Studio 

Downtown Missoula, Montana 
866-931-9001 
www.selvedgestudio.com 


Santa Fe Fabrics 
Santa Fe, New Mexico 
505-988-5888 


www.santafefabrics.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.Hfabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Mulberry Silks and 

Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 


www.theclothmerchants.com 


Josephine's Dry Goods 
Portland, Oregon 
503-224-4202 
www.josephinesdrygoods.com 


The Fabric Place 

Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


The Common Thread 
Austin, Texas 
512-445-7270 


www.commonthreadfabric.com 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Les Fabriques 
Charlottesville, Virginia 
877-255-4899 


www. lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 


The Fabric Fairy, L.L.C. 
Sun Prairie, Wisconsin 
608-825-0006 
www.thefabricfairy.com 


In Canada: 


Estee’s Fabrics 
Edmonton, Alberta 
780-436-7533 


Gala Fabrics 

Vancouver and Victoria, 
British Colombia 
250-389-1312 
www.galafabrics.com 


Great Fabric is dust a Click Away at 


FINEFABRICSTORES.COM 
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DESIGNER SPOTLIGHT 






Ptak’s fall/winter 
2010 collection 


22 TH RS 


features a flared-back 
chevron origami skirt 
and slashed knit top. 


BY NICOLE SMITH 








ith Project Runway behind 
her, and a bright fash- 

ion future ahead of her, 
Threads author Pamela Ptak takes time to chat 
with us about design, inspiration, and fashion 
as problem-solving. 


THREADS How did Project Runway change your 
approach to design? 

PAMELA PTAK I would say the interviewing process 
distinctly changed my approach. When you're inter- 
viewed by those seriously talented people with that 
much knowledge and business savvy, they make 
you think about things in a new way. Tim Gunn sug- 
gested | expand on the hard, crisp direction in my 
work as well as the textural work | do. And that's 
why my gallery show last year was called "Line 
Texture Fold: The Art of Pamela Ptak.” Interlocking 
those ideas was hugely beneficial to my brand. 


TH Where do you find inspiration? 

PP I look to nature and architects like Frank Gehry 
and Zaha Hadid. I view my clothing very much 
like architecture; the figure is the structure inside, 
and the clothing is the aesthetic surface that 
envelops the body. With architecture, we create 

a space where we can comfortably reside. So, the 
wearer's proper fit and movement are the only 
restrictions | give myself for garment design. 
Garments aren't about "a sleeve must be set in a 
circle." My brain doesn't like to do without a chal- 
lenge in it. A garment should stretch my brain to 
the point where I think | can't solve it, but | know 
that | always can. 


PAMELA 
PTAK 


From Threads to Project Runway 


TH Do other designers influence your work? 

PP When I see a designer whose patternmaking re- 
veals its own underlying logic, that’s who I respect 
and whose work I collect. I was asked to do the 
pattern analysis of Junya Watanabe for a museum 
showing in Nice, France, and spent two weeks on 
my knees reverse-engineering the patterns without 
cutting. How did they think to sculpt in that way 
around the human body and then extend out into 
space? That exact project was when the workings 
of my brain flipped over. It was a tipping point for 
me, creatively. 


TH What advice have you re- 







ceived that youd like to share? 
PP Charles Kleibacker was look- 


Photos: (top right) Scott Hanna; all others, Tom Byrne, makeup: Ronnie Gilbert, hair 
Tyne Vanderlely. Models: (bottom left) Amaris Perez; (bottom right) Bryanna Nicole 


ing at my garments and he said, 
"Where else are you using those 
pattern pieces?" When | asked 
what he meant, he said, 
"When you design a pattern 
piece with that intriguing 
shape, you should be using 

it in more than one garment. 
Don't do the work and only use 
it one time. If it's the front yoke 
of a shirt, it has to become the 
shoulder yoke of a cape. Don't 
waste your efforts." 


TH Why do you drape 
and sew? 


PP Because I must, or I Ptak's 2010 


diamond- 
back wool 
dress. 







would expire. 
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Enter the next dimension in embroidery with the 
Entrepreneur“ Pro PR-1000, the first 10-needle ho 
embroidery machine — perfect for hobb) ists, craf 


* 10 Needles and Threads 

* Exclusive Eyelet Threading System 
* Auto Threading for each needle 

* Exclusive InnovaChrome™ LED Thread Color System 
. innovEye“ Technology and Up-close™ Viewer 

* Extra-large Worktable — A $799 VALUE! 

* Optional 14”x14” Jumbo Frame l 
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: Seeing is believing! (>) view vibEos 


Visit brother-usa.com/nextdimension 





to view videos that show how easy this exciting 


1O-needlie embroidery machine is to use! 


(-ntrepreneur: Pro 
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Visit the Home Sewing and Embroidery 
pages at www.brother-usa.com or 
call 1-800-4-A-BROTHER for 
more information. 
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TECHNIQUES - COMMUNITY * PROJECTS - SEWING NEWS 


Take a closer look at the details of exquisite vintage garments with Susan K 


CONTESTS & MORE 


















































Look for the Threads Fancy Fabric Contest this December on Th 
Enter your garments, and you could win big! 
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Enter the Threads 25th Anniversary 
Sweepstakes, and you could win a prize 
package worth more than $700. A new 
winner will be chosen every month— 
all eyes long! Visit ThreadsMagazine 

5 for your chance to win. Check 
bad each month for new prizes. 





* MonogramWorks from Designer's 
Gallery 


* Velocity V50 iron from Reliable 


* Sewing kit with collectible tin from 
Schmetz 


e 12-month subscription to Power 
Sewing series 


* Two Simplicity patterns 
* Thera-Glove 


° Threads magazine archive DVD 


* Threads Industry Insider Techniques 
DVD, Volumes 1 & 2 


Follow us on: 


twitter 


Find us on 


Facebook 


. . 
$09000000009000000000000000000000000000000000000000000000000090000000000009000009 





Photos: (Vintage Inspiration) Cindy Vincent; (Garments from the Pros) left, Kenneth D. King; right, Jack Deutsch. 


Twitter is a registered trademark of Twitter, Inc. Facebook is a registered trademark of Facebook. 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 


s Le Js 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 


Bound in dark green and embossed in gold, 


each case holds more than a year's worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 
for 6). 

Plus shipping and handling. Payable in U.S. funds. 

Product 4031050. 

To place an order using your credit card, 
call 1-800-888-8286. Outside the 
U.S. and Canada call 1-203-426-8171. 


MARCY IILTON 


FABULOUS FABRICS 
extensive collection hand selected by Marcy 


PARIS TOURS 
SILK SCREENS 
VIRTUAL WORKSHOP CDs 
DESIGN OUTSIDE THE LINES RETREATS 


Sign Up for Marcy's Newsletter 
with the latest Sewing & Creative Discoveries 


D MARCYTILTON.COM 
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The name says it all! 
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Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


project 


g M E mccum e men 


= fashion fabric by the yard 


7, New fabrics added every week- distinctive fashion fabrics 
$5299 to satisfy your creative spirit. Each fabric is chosen 
specifically by linda lee for project sewing 


EE plus 
Í = fabric/ pattern kits 


m professional pressing tools 


4. Q 
$49 


B. Available at www.projectsewingworkshop.com or at your 
* local participating independent sewing or quilting shop. 
- Get the latest fashion sewing information— 

> use the web site to sign up now! 
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SILKS 


Velvets 
Chiffons 
Satins 


Prints 


and Much More 


Thai Silks! 


252(T) State Street e Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 
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JELITA MIA eevee BY JENNIFER HASEMANN . 


This embroidery design was created 
using a built-in design on the Pfaff 
2170 or Creative Vision machine. 
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Embellished Zipper 


Don't hide it, flaunt it! 


hen it’s time to sew in a zipper, typically 

the goal is to insert it inconspicuously so it 

blends into the garment. I've discovered that 
sometimes it's better to bring the zipper into the spot- 
light. Transform this classic closure into a designer 
detail by highlighting it with machine embroidery. 
To get the look, simply create a border for the zipper 
edge by combining and stitching individual motifs. 
Some machines have the ability to customize the 


THREADS 


built-in decorative stitches into a design right on 

the screen. If you have embroidery software, you can 
otherwise create your border on the computer. Either 
way, let your embroidery machine set the stage for a 
unique zippered entry that enhances the overall look 
of your garment. 


Jennifer Hasemann explores the world of machine embroi- 
dery from her studio in Manchester, Connecticut. 








Photos: Sloan Howard 


Edge your zipper with decorative stitches 


Before inserting the zipper, embellish the fabric's edge with machine embroidery. Keep the seam allowances free of embroidery. 
Then, remove the fabric from the hoop, and insert the zipper as you would normally. 


SELECT A DESIGN 

Measure the zipper to determine how long you 
need to make the border. Choose an embroidery 
design, and create your border. If your zipper 

is longer than your largest hoop, try this trick 

for rehooping: Customize a border section that 
uses multiple designs for the length needed. For 
example, if your zipper is 20 inches, customize a 
section that is 5 inches. That way, you can rehoop 
and stitch it four times to equal the 20 inches. 

If it's impossible to span the distance with mul- kd 
tiples of a single design, you can create and pair | 
two designs, a longer one and a shorter one, to erm oe ves 
join and span the edge of the zipper. 
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PREP THE FABRIC 

If you are working on 

the computer, print out 
true-to-size templates to 
help with precise motif 
placement. If you do not GARMENT 
have embroidery software (ws) 
and are working on your 
machine screen, make a 
template by embroidering 
a test design on a piece of 
heavy cutaway stabilizer. 
Draw registration marks INTERFACING 
on the stabilizer after you (WS) 
hoop it, then embroider on 
it. When you are finished 


wrong side of the fabric edges. Cut 
the interfacing to accommodate the 
zipper width and seam allowance. 
Temporarily mark both seamlines on 
the right side, so you can position the 
border's outer edge evenly along the 
seamline. Hold the fabric in the hoop 
with stabilizer that's easy to remove. 
For washable fabrics, choose wash- 
away mesh stabilizer, which won't 
add bulk. To avoid leaving a hoop 
impression in the fabric, hoop the 
stabilizer first. Then usea temporary 
spray-adhesive, such as 505 Spray 
and Fix, to adhere the fabric in the 


Wash-away 
stabilize 
= 


Registration 


stitching, cut it out, and use 
it to mark guidelines on 
your fabric. 

Fuse interfacing to the 


Fuse interfacing to the fabric edges. 


SEW THE DESIGN, AND INSERT THE ZIPPER 


Stitch the motif onto the fabric. Remove the fabric from the hoop, 


and remove the stabilizer following the manufacturer’s instruc- 
tions. Use the border's edge as the seamline. Be careful not to 


sew the zipper too close to the embroidery, because the stitching 


can get caught in the teeth or make it hard to zip the zipper. 


www.threadsmagazine.com 





hoop. In the sample shown at right, 

| also added a second piece of wash- 
away stabilizer over the fabric before 
embroidering the design to account 

for the fabric's nap. 







attach fabric with 
spray a 4 


Remove the stabilizer. 
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TESTED AND SEWN BY THREADS 


PATTERN REVIEW 


Modern comfort 





ake a cue this season from 

the runways, and go for 

bold prints, clean seam- 
lines, and standout color that 
lifts your spirits while you brave 
the lower temperatures. Here's 
a pattern collection that lends 
itself to winter-friendly fabrics 
and offers perfect layering op- 
tions for transitional weather. 

First up is a skirt pattern fea- 
turing plenty of silhouette and fit 
options for several body shapes. 
Then consider a unique dress 
from Marfy featuring draped 
bias sleeves and pockets, and a 
classic ensemble from McCall's 
that gives you the option to add 
multiple pieces to your wardrobe 
with just one pattern. 

If youre looking for a way to 
keep warm, try the new jacket 
pattern by Yvonne Porcella for 
Sewing Workshop to showcase 
your artistic talents, or the 
Vogue coat pattern featuring 


figure-flattering pleats and 
plenty of room in its generous 
silhouette to layer over your 
favorite sweater. 

Finally, theres a top by inde- 
pendent designer Jalie featuring 
a tie neckline and a wrap pat- 
tern, which is just as easy to sew 
as it is to wear. 

Take the time this season to 
make pieces that you ll wear 
again and again. With this col- 
lection of patterns, youre bound 
to find a new favorite. 


Anna Mazur is a couture sewer 
from Avon, Connecticut. 


P| 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


A Challenging techniques 
E Petite options 
* For knits 
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THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
construction, style, and pattern instructions. 
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A classic skirt 
Dana Marie 1046—Skirting the Issue 


(DanaMarie.com) 

Soft and feminine or boardroom classic, this skirt 
pattern is packed with options to suit any style, no 
matter the occasion, season, or body type. Separate 
pattern pieces are provided to fit two common fig- 
ure shapes—apples and pears. The apple shape has 
straighter side seams compared to the pear, which 
is more curved and wider through the hips. The pat- 
tern includes a designated, shaped yoke for each 
body type as the basic skirt foundation. There are 
two pattern style choices, which include a pegged 
pencil option or an A-line cut on-grain or bias. Each 
view comes in three lengths—mid-thigh, knee, and 
mid-calf. There is no pattern piece provided for the 
third view; there is simply a template for cutting 
the skirt body from pre-pleated fabric. Our tester 
found her muslin measured slightly more than 
the finished measurements printed on the pat- 
tern for the A-line view. With all the options—two 
body types, three skirt styles, three lengths, yoke 
variations, and information on preliminary adjust- 
ments—there is a lot packed into this one pattern. 
(Sized XS-5XL for hips 31-64 in.) + 


-Tested by Johanna Mramor, Surrey, British Columbia 


T STYLE TIP: 
Winterize this 
skirt with suede 
fabric that 
translates well 


for day or night- 
time events. 
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A standout dress DRESS, MARFY 2179 


Necklace: Jessica Simpson (Macys.com); Bracelet: 
f ] Jones New York (Macys.com); Purse: Steve Madden 
Ma r y 21 19 (Ma rfy. it) (SteveMadden.com); Shoes: Lela Rose (Payless.com) 


This unique dress features draped, bias-cut cap sleeves with pleats that cascade 





into gentle folds. The silhouette is a classic V-neck sheath dress with princess 
seams. For extra style, one view includes optional bias-cut side panel pockets that 
drape from the waistline and are pleated into a banded hemline. The second view 
is the same dress without the pockets or bottom band. As always with Marfy, 
there are no seam or hem allowances included on the pattern, so take care when 
cutting out your pieces. There are also no instructions included, but this dress’s 
basic shape and its pieces make it achievable for advanced beginning sewers. 
(Sized European 42-48 for busts 34.6-39.4 in. and hips 36.2-40.9 in) A 

-Tested by Patty Robison, Bellingham, Washington 


STYLE TIP: 
Make this dress 
from a fabric 
featuring a 
directional 
print, such as a 
plaid or stripe, 
to highlight the 
bias pieces. 








A chic ensemble 
McCall's 6042 (McCall.com) 


This ensemble pattern includes a feminine suit that's classic in style and fit. The lined 
jacket showcases curved French bust darts, and an optional mandarin collar. The two- 
piece sleeves have faced slits at their hems that allow for optional turn-back cuffs. The 
pencil skirt has three-quarter vertical seams and a back kick pleat. Rounding out the 
collection is straight-leg pants with a fly-front zipper and slanted side pockets. The 
thorough guide sheets also include two pages devoted to fitting. This great ensemble 
can be made in a wide range of fabric types from summer weights to winter woolens. 
(Sized Misses' 8-22 for busts 31.5-44 in. and hips 33.5-46 in) 


-Tested by Carla Boissonault, Morris Plains, New Jersey 





STYLE TIP: 


Create these 
pieces from 
complement- 
ing colors for a 
mix-and-match 
ensemble. 





Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 
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PATTERN REVIEW continued 





Y JACKET, PROJECT SEWING WORKSHOP — o e 
c YVONNE PORCELLA CARDIGAN JACKET A customizable jacket 
‘Jewelry Charter Cub (Macys com); arse Urban Outfitter Project Sewing Workshop—Yvonne Porcella Cardigan Jacket 
^ (UrbanOutfitters.com); Shoes: Payless (Payless.com) (P roj ecew gWo ene p.co m) 


This ample-size jacket with artistic offerings is pure fun. With this pattern, you are 













the designer. The square pieces offer a large canvas for play, providing the beginner 
to advanced sewer many options. Distinguishing features include a variety of neck- 





line options, pockets, and the optional long and extended front. The unique pattern 
instructions are written in a small booklet that lists the techniques on the inside 
cover, a glossary of sewing terms inside the back cover, and sewing instruction in 
between. A supply list is provided within the pattern, and kits containing wool and 
silk fabrics, buttons, and wool roving for embellishment also can be purchased from 
the Sewing Workshop. (Sized S-L for busts 51-63 in.) + 6 

-Tested by Janith Bergeron, Barrington, New Hampshire 


jacket offers a perfect 
opportunity to try 
new embellishment 
techniques. 


f, 7 STYLE TIP: rhis 


A fashionable coat 
Vogue 8607 (VoguePatterns.com) 


This distinctive coat has a hint of retro style and a touch of Asian-influenced design. 
It features a raised neckline and front and back pleats of graduated lengths. The 
pegged hemline is shaped with deep darts, which narrow the edge for a cocoon sil- 
houette. Lined to the edge, this is an easy coat pattern with only two main pattern 
pieces. It's fun to sew, and the pieces come together well. This coat would be won- 
derful in melton for colder climates or in a cotton blend for balmy temperatures. 

(Sized Misses’ 8-24 for busts 31.5-46 in. and hips 33.5-48 in.) + © 

-Tested by Mary Travis, State Line, Mississippi 


NN 








STYLE TIP: Make this coat from a bold, solid 
color to show off its unique pleats and silhouette. 
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FE ^ 
: ^ ^$ TOP, JALIE 2921 

A styl l sh top : ? Pants: Urban Outfitters (UrbanOutfitters.com); 

° < Jewelry: Kenneth Cole (Macys.com); Purse: Steven 
Jalie 2921 (Jalie.com) “= Madden (Macys.com); Boots: Payless (Payless.com) 
This fashionable, close-fitting top features a tie neckline with a variety of style op- j ; 
tions. You can wear it with an added buckle, tied in a knot or bow, or threaded through x T 
a small slit opening at the center-front seam. The band is applied to the neck edge Tos 


by machine, burrito style, enclosing all of the seam allowances inside prior to sewing 
the side and center-front seams. Sleeve options include sleeveless, short, or three- 
quarter lengths, making this pattern usable through many seasons. Instructions are 
written in French and English. Our tester, who also reads French, discovered some 
of the text did not translate entirely into English. With the aid of the illustrations, 
however, non-French speaking sewers will have no difficulty with the construction. 
The sewing is easy and fast, and all seamlines, match points, and notches line up 
correctly. This design is for knits, with at least 40 percent stretch in both directions. 
If choosing a fabric with less stretch, a separate binding for finishing the sleeveless 
armhole is recommended. (Sized 4-22 for busts 33-50 in.) + * 


-Tested by Eve Kovacs, Woodridge, Illinois 





SFYLE TIP: Try this top in a glitter knit for 
the perfect New Year’s Eve party style. 


A versatile wrap 
Indygo Junction J838—Simple Sleeved Shawl 


(IndygoJunctionInc.com) 
This pattern is a great idea for a winter layering option. With large inset armholes 
and forgiving, long-pointed side drapes, it conceals many figure flaws and will 
become a useful addition to any wardrobe. Views include short and long versions. 
The sewing is easy, but our tester found the straight lines uneven, and the 
armhole notches did not match. This unlined topper is ideal for loose hand 
wovens with drape. Select a fabric with an attractive underside, as the 
wrong side shows at the hemline. (Sized XS-2XL for busts 31-50 in.) + 6 


-Tested by Gayle Moline, Manson, lowa 





STYLE TIP: usea chunky sweater knit 


fabric to make this wrap a chic cover-up. 
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Mixed materials form 
raised rosettes on a 
belt. This accessory 
and the clutch 
featured in this 
article were designed 
by the author. 








Creative \ co turn up the volume on clothes and accessori 


BY ANNA MAZUR 





ppliqué is a noun and a verb. As a noun, it means the 

small pieces of fabric, felt, leather, or lace sewn onto a 

background fabric for embellishment. As a verb, it is 
the actual application of these pieces to the background. It 
brings varied textiles and shapes to foundation fabrics, often 
in beautiful combinations. This embellishment is traditionally 
a fabric shape attached flat to a ground fabric, with hidden or 
visible stitching at every edge. However, it doesn't have to be 
so tied down. You can release the edges to give this embellish- 
ment another dimension. 

Three-dimensional appliqué takes the techniques basic 
concept—applying fabric shapes to a ground textile—and 
adds the visual interest of volume. Support, such as cording 
or covered wire, and strategic folding can be used to give the 
appliqué lift. Twists and folds within the pieces add more 


Consider the possibilities 


dimension, and strategic stitching leaves the edges free. 

There are several techniques to form, manipulate, and at- 
tach three-dimensional appliqué so it appears to float above 
the fabric surface. I'll demonstrate the techniques on a 
removable collar for a wool coat, a clutch bag flap, and a sash 
belt. These examples are made mainly with leather, which is 
strong, pliable, and available in dramatic textures. However, 
these methods will also work with the textiles of your choice, 
as long as you back them for sufficient body. 

Raised embellishments have a wonderful tactile allure, and 
they are fun to make. Take up your scissors and scraps, and 
raise your appliqué to a new level. 


Meticulous details are the hallmark of the garments and acces- 
sories Anna Mazur creates in Avon, Connecticut. 


Form a strategy before you add raised appliqué to handmade or ready-to-wear garments and accessories. Consider shapes and scale as you 
plan a design. Next, think about wearability and care before you begin sewing, and whether you want the embellishment to be permanently 


attached or detachable. 


THINK PLACEMENT 
Attach your three-dimen- 
sional appliqué embel- 
lishment where it won't 
compromise your move- 
ments or be crushed. On 
a belt, for example, focus 
the placement on the 
front, where it won't be 
flattened. On a bag, only 
embellish the sections 
that won't touch the 
ground or brush against 
your body. 


BALANCE DESIGN 

Keep the appliqué shapes 
simple. Basic shapes are 
quicker to cut and won't 
compete with the com- 
plexity of the raised 
design. | base mine on 
plastic templates used for 
quilt stitching or appliqué 
shapes. You can layer and 
manipulate the appliqué 
after the shape is cut. 
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CONSIDER CARE 

Select a garment or accessory that won't be washed or that re- 
quires limited washing. If the piece needs frequent laundering, 
make the appliqué a detachable component, such as a collar, 
cuff, or pocket trim. 





CHOOSE MATERIAL 

If you use real or faux leather, make sure it is lightweight, pliable, 
and easy to stitch. Fabric must have the same qualities, and the 
edges shouldn't fray. Felt works well. There are different methods 
to reinforce fabric for body. Glue it to leather or vinyl; baste it to 
buckram, or iron it to fusible interfacing. 
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Coax a collar into shape 


To achieve the three-dimensional appliqué shown on this coat collar, glue cotton cording or 32-gauge cloth-covered wire between the leather 
layers. The cording adds sculptural effect to each appliqué piece, while cloth-covered wire enables you to bend and manipulate the appliqué. 


CUT OUT THE APPLIQUÉE SHAPES 





Outline the Cut out the pieces. You are making a double-sided appliqué, but 
don't cut the pieces' mirror images yet. You'll glue these pieces over 
cord or wire, then to a facing before trimming the excess. 


pieces to cut. 
Trace templates on 
manila file folders, 
or use quilters' 
templates. Draw 
the shapes on the 
wrong side of the 
leather or fabric. 








Quilting template . 








Trace on the 
leather's 
wrong side. 









^ Use a small ~~ 
rotary cutter to cut. 
“small shapes. 


























ADD STRUCTURE TO THE EMBELLISHMENT 





Sandwich cotton cording or cloth-covered wire between the Glue the 

appliqué layers. Use a sponge brush to spread a thin layer of appliqué to 
leather craft cement on the appliqué's wrong side. Add and shape a backing piece, 
the cord, using the glue to hold it in place. An awl or a knitting with wrong sides SR Ww 
needle helps you avoid getting glue on your fingers. The cord gives together and the T 







m Cord glued between ANS 
dimension to the appliqué piece, while wire enables the shape to cord between. In this Wo)  leatherlayers. I sj 
maintain folds and stand out from the collar. case, | used leather 


backing, but you 











could use fabric, for 
a leather and fabric 
combination. There’s 
no need to put the 
leather craft cement 
on both sides; it 
bonds securely and 
almost instantly. If 
using cord, make 
sure the leather 
wraps over it so the 
layers meet at the 
edge. Apply pressure, 
and allow to dry 
before trimming. 


Leather cement 






Cover the leather's wrong side with 
adhesive; nudge the shaping cord or 
wire length into shape. 








Use an awl or knitting 
needle to place the cord 
or wire, and to keep 
your fingers free of the 
adhesive. 


Glue the appliqué to 
a leather base, then 
trim to shape. 
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FINISH THE APPLIQUES 


Treat the edges of the trimmed, layered appliqué. 

For a worn look, buff the edges with an eraser. For a 
smooth look, color the edges with a permanent felt-tip 
marker. 


LAYERED APPLIQUÉ 


Buff the edges 
with an eraser. 


Color the edges with 
a permanent marker. 


Attach the leather appliqués. For added dimension, 

twist or fold the shapes prior to attaching them 
to the ground fabric. Each appliqué is sewn through 
two points (like sewing on a button) with topstitching 
thread. If the pieces are too thick to sew through, just 
tie the appliqué to the ground fabric. Punch two small 
holes each in the appliqué and in the ground fabric. Use 
an awl or a hole punch. Thread a narrow strip of leather 
through the appliqué and ground fabric, and tie. 


Attach the 
leather ap- 
plique with 
thin ties laced 
through holes. 
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SOURCES 


Try these online vendors 
for tools and materials: 


32-gauge cloth-covered wire 
CreateForLess.com 


Cotton cording and rotary cutters 
JoAnn.com 


Interfacing and buckram 
JoAnn.com 


Leather, glue, and tools 
TandyLeatherFactory.com 


Quilting templates 
JuneTailor.com 


Wool felt (belt) 
TheFeltPeople.com 


a " 


\ 


| This luxurious 

'' detachable collar.was 
made from shaped. . * 
appliqué pieces on 
Marfy pattern 3240: - 


XE E Cu 
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Add geometric texture to a bag 


This dramatic clutch is appliquéd with geometric suede pieces sewn just 


through the center, so that the edges lift free of the bag. Use this technique on 
a section of a bag you create, or on a backing to sew to a purchased bag. 


Plan and cut the Point-to-point 


- minoredthecuichs 0 — 
¢ 9 o 





angular look with 

geometric appliqué shapes 

and planned a pattern. | Overlapping 

sketched the arrangement triangles PEPEPEEEEPEEE TER 
to see how many squares 

and triangles it took to fill Consider ways to use shapes. Squares turned 9o 
the space and then cut degrees look like diamonds; overlapping triangles 
out the appliqués. create a scaled effect. 





Sew the square pieces 
in a line. Map out 
the lines, and position 
E the squares with points | 
aligned.| use Glad Press’n S 
Seal wrap to gently hold 
applique pieces in place. ^. 
Stitch the line through M WES 





Bag side 






the appliques center. | 3 Use plastic wrap to hold appliqué 


AUG ea) pieces forsewing.- ^, 3 






Use the wrong side 
of a material or 
fabric to create a 
textured design in 
appliqué , as shown 
on this clutch. 


Finish sewing the lines. Each square is sewn through the center and two 
points. Sew parallel appliqué lines, then turn your work 90 degrees. Apply 
and sew perpendicular appliqué lines. 


Add texture 






Sewn just through the 


I G For en center, the appliqués are 
' e iio fastened firmly to the 
RE a i-is bag, while the edges are 
^ overlapping free to lift. 





triangles along 
the flap edges. The 
triangles are sewn 
in one line through 
the overlapping 


points. E d i 


B 
|i á 
. 
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Kenneth Cole (Macys.com); (p. 36) Dress—Maggy London (Macys.com), 


Photos: (p. 32, p. 33 bottom right, p. 35 right, p. 36 left, p. 37 right) Jack Deutsch, hair and makeup: Greg Clark for Halley Resources, stylist: Jessica Saal; all others, Sloan Howard. 


Illustrations: Rosann Berry. Styling credits: (p. 32 and p. 37) Dress—Anne Klein (Macys.com), Earrings 
Jewelry—Jones New York (Macys.com); (p. 33, bottom right, and p. 35) Jewelry—Jones New York 


Stack petals for a belt 


Create several rosette appliqués from petals of different sizes 
and textures in leather and fabric. Layer and bundle the petals 
into flowers, then hand-sew the appliqués to a belt. 


Plan, cut, and reinforce the belt. The belt is the background 

for the appliqué and should offer firm support. | interfaced 
felt fabric, basting it to buckram and then catchstitching the 
seam allowances. You'll line the back of the belt with fabric or 


leather after the appliqués are attached. 


Cut and 
combine the 
petals into rosettes. 

| used quilting 
templates to create 
petal shapes, 
cutting several 
sizes and color 
combinations from 
leather and fabric. (| 
glued leather to the 
wrong side of the 
houndstooth fabric 
and cut the petals. 
The leather added 
support, and the 
fabric did not need 
edge finishing.) 
You'll layer smaller 
petals on top of 
larger petals, then 
layer sets of petals 
together to form a 
rosette. 


Bundle the layers together. For a flower center, cut a leather 
or fabric strip '4-inch wide and 9 inches long. Stretch the strip 


slightly to take out the ease, and tie a figure-eight knot at center. 
Tie this knot around the middle of one double petal. Cinch the 
other petal sections by tying thread around the middle of each. 
Then | fanned three petal sets into a rosette (the one with the 
leather knot is on top) and stitched through the center. 


Layer and fan three sets of pet- 
als to form one rosette. 


-7 
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Attach the appliqué 

and finish the belt. 
Once you've created the 
rosettes, arrange and 
hand-sew them to the 
belt. Cover the belt's 
wrong side with lining, 
and add the closure of 
your choice. In this case, 
| placed two 1'4-inch 
buttonholes parallel on 
one end and threaded 
the belt’s other end 
through them. 


LAYERED ROSETTE 






Rosette appliqués are 
featured ona belt 
designed by the author. 
The trapezoid-shaped belt 
is reinforced with buckram. 


The belt end is drawn 
through buttonholes. 
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This patch pocket 
was sewn to the 
jacket by machine 
with no visible 
topstitching. 


Learn the magic of attaching patch pockets 
invisibly by machine BY ANNALISA TAY 


atch pockets are a designers—and a bold or casual look. But when visible Whether you want a lined or unlined 
sewer s—delight. They can be made stitches are undesirable, weve always had pocket, the secret to perfection is in the 
in infinite shapes and sizes, lined to hand-stitch the pocket, even though marking. Understand the marks, and then 
or unlined. They are typically affixed hand stitching doesn't make the strongest put them to work to ensure your pocket is 
on three sides to the garment, leaving pocket application. It's time for a sturdy, applied exactly where you want it. 
one side free as the opening. Most of easy, and clever alternative that attaches 
the time, patch pockets are topstitched a classic patch pocket to a garment Annalisa Tay is a senior technical designer 
in place—an easy technique that lends by machine, with no stitches showing. for a major clothing retailer. 
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Prepare the pattern and pocket 


This pocket is machine-stitched to the garment from the inside in an ingenious way that hides the stitches. It sounds impossible, but to make 
it happen, you have to first carefully prepare a master pattern and a template. 


Make a master pocket pattern for this technique. Trace the 
Draw it with a turn-back, cut-on facing and '^-inch pattern piece 
seam allowances. Cut the fabric pocket using the onto paper, and 
pattern. remove the 
facing and seam Trace the 


template and 
add lines. 


allowances. This 

is your template. | 
FACING recommend tracing 
the template from 
tagboard (or a 
manila file folder). 


-inch seam It's easier to chalk- 
allowance ___» trace around the 
T heavier paper. 
Fold the template 


in half and then 
in quarters. Fold 
the lower curved 
quarter in half 
MASTER POCKET diagonally to mark 
PATTERN d the center of the 
curve. Notch all 
points to make 
tracing easier. 





Chalk- and thread-trace the cross lines on your 

fabric pocket. Also chalk- and thread-trace the two 
diagonal lines, the facing line, and all around the pocket 
on the seamline. You need to sew the thread marks, 
because this method requires a lot of handling, and the 
chalk marks rub away too easily. 





Thread-trace the 
template lines on 
the pocket. 


If the facing requires interfacing, apply it now. If you are 
not lining the pocket, finish the raw edge of the turn- 
back facing and seam edges. If adding a lining, cut it '/s inch 
narrower and shorter than the master pocket, subtract the 
turn-back facing, but add a %-inch seam allowance to the 

top edge. Baste around the lining piece '⁄ inch from the 
edge, but do not stitch the lining to the pocket until the 
pocket is set to the garment. 


continued »»» 
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Sew the pocket to the garment 


You now have a marked pocket pattern, and you need to transfer the same pattern marks to 
the garment in the exact position you want the pocket. Accurate marking in this technique 
is key to your success. 


Position the template on the 

garment. Chalk-mark around it 
to show the stitching line. Chalk- 
Sewn from mark the five guidelines beyond 
the inside, this the template. Remove the template, 
pocket is neat and connect the guidelines with Trace the 
and secure chalk and a ruler. Thread-trace the -«— template 
without a stitch lines and around the pocket shape. on the 
in sight. Add an additional thread line 9/6 garment 
inch from the pocket seamline as 
an inside guideline. 





Place the pocket on the garment with the right sides Start stitching here. 
together, aligning one cut edge of the pocket with the inside 
guideline. Start to machine stitch the pocket to the garment | ^W 


at the top right corner of the pocket, which is placed at the top 
left corner of the marked position on the garment. Back-tack to POCKET 
secure the pocket corner. Hold the pocket so all the cross and (Ws) 

diagonal lines align exactly as you come to them. 


GARMENT (RS) 


Inside guideline 
Without pinning or basting, continue machine stitching the 


pocket to the garment from the inside of the pocket. Reduce 
the stitch length as you come to the corners. Take only two to 
three stitches at a time, and gently work your way around the 
first corner. Make sure the pocket’s thread-traced line is on top 
of the corresponding thread-traced line on the garment, and the 
guideline is visible. Increase the stitch length to normal, stop 
stitching at the bottom center guideline, and back-tack. 


Stitching line 





Stop stitching here. 


Gently press the pocket 

seam allowance to the 
wrong side to help it lie flat 
for the next step. Working : 
from inside the pocket again, _ POCKET (WS) 
stitch the other side of the 
pocket starting at the top l 
guideline, back-tack as before, Stitch the first side to 
and sew down the pocket | COL ton. 
side, matching the horizontal 


UT 
~~ 


Ms 
POCKET (ws) 


Stitching line 


uideline. Reduce the stitch ' | Stitch the 
eli at the corner, and Sa ea a ' ENNE 
take two to three stitches ena ae 
at a time around the curve. DANN ad Ya 


Increase the stitch length . bottom. 
to normal, and finish the 
bottom edge, ending at the 
center guideline. Stitch past 
the center to secure the end. 


Fron’ inside the pocket, 

jmachine-sew a couple 

' of stitches at a time to 
round the corner. 
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Photos: Sloan Howard 


Finish the lining 


Until now, the facing for your lined pocket has been left dangling. Now you attach the lining to 
its free edge, and do something you've never considered before: Turn the pocket that's attached 
to your garment inside out. 


Sew the lining to the pocket 
| at the loose facing edge. Sew the lining to the 
Press the pocket smooth, : facing edge. 

and press the lining seam 
allowance in at the basted 
stitching line for a crisp edge. 
(You can use Steam-a-Seam 

to hold down the lining seam 
allowance and the facing edges 
before finishing the pocket.) 


“) Turn the pocket wrong-side 
Z.. out, and use an invisible 
stitch to hand-sew the lining 

to cover the pocket seam 
allowance. With practice, this 
becomes easy and makes a 
beautifully finished pocket. You 
won't hesitate to use these 
patch pockets, because they're 
stronger than hand-set pockets. 


Turn the facing and 
lining inside the 
pocket. 











You only need to put as 
much of your garment 
into the pocket as it takes 
to turn it inside out. It's 
easier than it sounds. 





The lining is 
hand-stitched 
inside the 
pocket. 
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A removable lining was 
added to Burda pattern 
7731 using quilted silk 
fabric to create a stylish 
coat that transitions 
from season to season 
with a simple zip. 
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he ^ 7*4 3 


Ouilted fabrics are 


available in an array 
of fibers and colors. 





Add warmth and versatility with a quilted, zip-out layer 


BY CLAIRE MELDRUM 


reate a fabulous coat that you 

will wear from springs show- 

ers to fall's turning leaves by 
adding an easy zip-out lining. This 
secret layer is quick to sew using 
ready-quilted fabrics, and it adds a 
layer of warmth without unflattering 
bulk. This method of using quilted 
fabric and bias binding to make the 
removable lining allows you to extend 
the wearability of your favorite coat, 
without demanding difficult pattern 
alterations. 

I'll tell you how to choose the right 
pattern, and where to get quilted 
fabric for your lining. (See quilted 
fabric sources on page 47.) Tl also 
explain how to alter your pattern 
with a few quick adjustments and 
then how to assemble and insert the 
zip-out lining. 


CHOOSE YOUR PATTERN AND FABRIC 
You can choose a formal coat or one 
for everyday—it's your style choice, 
and it wont affect how you create 
the zip-out lining. Selecting a pat- 
tern that transforms into a separate 
zip-out lining isn't difficult. Almost 
any coat pattern will work: zippered 
or buttoned, double- or single- 
breasted, collared or hooded, full-length or short. Patterns that 
would work well in this application include Vogue 8549, But- 
terick 5145, Kwik Sew 3679, and Burda 7731. 

The key to a successful zip-out lining is a coat designed with 
separate lining and facing pattern pieces. This is because the zip- 
per that holds the lining in place is sewn to the coat facing along 
the seam that joins the lining and the facing. 
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Avoid using a suit jacket or a blazer. 
Although they have many of the same 
style elements and pattern pieces, they 
have much less wearing ease than a coat 
because they are not constructed from 
an outerwear block. This means that 
adding a quilted lining will make the 
garment fit too tightly, look bulky, and be 
uncomfortable. 

Additional notions and supplies 
you need for this project, aside from 
those required by your pattern, are two 
separating zippers; four or five X-inch to 
4-inch-diameter flat buttons; and 5 to 
10 yards of 4-inch-wide double-fold bias 
binding. Two 14-inch to 18-inch zippers 
are great for a shorter lining, while two 
24-inch to 36-inch zippers are appropri- 
ate for a full-length coat. 

You also need 1 to 2% yards of quilted 
fabric for the zip-out lining. It can be 
difficult to estimate this, because the 
amount varies depending on the overall 
length you desire and the width of the 
quilted fabric youre using. The easiest 
way to determine your specific yardage 
is to take the front and back lining pieces 
with you to the shop and lay them out on 
your chosen fabric. That way, you get just 
the right amount. 

Once you learn the process, the sew- 
ing is quick, which allows you to create quilted linings to match 
outfits, holidays, and more. Plus, adding a quilted lining prolongs 
the life of any coat and carries it from season to season. 


Claire Meldrum (ClaireMedrum.ca) writes about and teaches 


sewing and surface embroidery. Her work has appeared in many 
magazines and on her Web site. 
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QUILTED FABRIC OPTIONS: 
PRE-QUILTED OR SELF-QUILTED? 


When I make zip-out linings, | most often 
use double-faced, quilted poly-cotton. 
It's inexpensive, durable, warm, easy to 
care for, and readily available in most 
sewing shops in a multitude of colors 
and occasionally in prints. Most often, 
these fabrics are located with the quilting 
fabrics and less frequently in the home 
decorating department. 

For a dressier look, try a quilted rayon, 
silk, or faux suede. There are a lot of 
quilted fabrics available with some 
elaborate and sophisticated designs. 

The prices can range substantially, from 
$10 per yard up to $40-plus per yard, 
depending on the fabric choices and the 
complexity of the quilting design. 

If you can't find quilted fabrics locally, 
you can check out the Web sites below 
for online sources, or you can make your 
own. The latter option allows you to 
choose any fabrics you like for the top 
and bottom layers of the quilted lining. 
Ouilting cottons are always a good choice, 
as are silks and rayons. For the batting, 
consider a single layer of needle-bonded 
synthetic, or, if you prefer natural fibers, 
use cotton or wool. 

Make sure your quilt sandwich is 
smooth before you begin quilting; 
securing the fabrics and batting together 
with safety pins every 6 inches or so is 
important, as the quilt sandwich will be 
manipulated a lot during the quilting 
process. It is most efficient to quilt the 
full length prior to cutting out your lining 
pieces. This ensures that any shrinkage 
or distortion caused by the quilting 
won't affect the size of each piece. Use a 
walking foot for straight quilting or free- 
motion foot for free-form quilting. 


THREADS 


Modify the coat pattern 


To make the zip-out lining pattern, adapt the front and back jacket lining pieces. The 
coat's outer layer, sleeves, and original lining are not modified for this technique. 


Make copies of the lining front and back pattern pieces using pattern tracing paper. 

Be sure to transfer notches, markings, and grainlines. If you have a simple coat, you 
may have as few as two pieces—the front lining and back lining. If you have a princess- 
line coat or a coat with a waist seam, you'll have multiple pieces and need to make the 
changes on each piece. You may encounter details on your pattern, such as gathers or 
pleats. These add fullness to the overall garment, but they're difficult to re-create in 
a thick, quilted fabric. If the gathers span a short distance, simply fold out the excess 
fabric on the pattern pieces. The quilted fabric has so much body, you won't notice the 
lack of fabric. If the gathering is more extensive, consider converting the gathers to 
sewn-down pleats on the quilted fabric. 


Trim the lining front pattern. Draw a Trim the lining back pattern. Draw 

line 1inch from the raw edge along a line 1 inch from the raw edge on 
the armscye. Repeat along the neckline. the back armscye. Repeat along the 
Draw a line % inch from the raw edge neckline. Draw a line 1; inch above the 
along center front. Draw a line 1; hemline. Cut along the new lines. 
inches above the hemline. Cut along the 
new lines. 

1inch from the original cutting line 1inch from the original cutting line 











New New 
cutting cutting 
line line 


Seamline 





Original 
cutting 
line 


Original 
cutting 
line 


FRONT LINING BACK LINING 






CENTER FRONT 
CENTER BACK 


7^ inch 
from the 
original 
cutting 
line 


HEMLINE 1/2 inches 


Photos: (p. 42, p. 43, center, p. 47) Jack Deutsch, hair and makeup: Greg Clark for Halley Resources, stylist: Jessica Saal; all others, Sloan Howard. 


Illustrations: Rosann Berry. Styling credits: Top—Ellen Tracy (Macys.com), Skirt—J.Crew (JCrew.com), Sunglasses 


Necklace—Urban Outfitters (UrbanOutfitters.com), Earrings—Jones New York (Macys.com) 


Ray-Ban (Nordstrom.com), 


Assemble the zip-out lining 


Sewing quilted fabrics together can result in bulky seam allowances. Use lapped seams and bias bindings to handle raw edges neatly and 
avoid bulk. If you use a contrasting binding, you can add one more interesting detail to your coat. 


Cut out and assemble the zip-out lining. Using the patterns you 

created on the facing page, cut the zip-out lining from quilted fabric. 
Sew the shoulders using lapped seams. Lapped seams are durable and 
help control unwanted bulk. To sew a lapped seam, lay the two pieces 
with the sewing lines aligned and right sides facing up. Pin the layers 
together and, using a cover stitch or a wide zigzag, sew along the 
stitching line. Trim the excess seam allowances from the upper and 
lower layers before continuing. 


Bind the armscye. Shape the bias binding into a semicircle with a 

steam iron. Pin the shaped bias binding to the armscye. Edgestitch the 
binding in place. Trim the ends even with the side seams. Sew the side 
seams with a lapped seam. 


QUILTED LINING (RS) 


Steam 
the binding to 
shape it, and 
pin in place. 
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QUILTED LINING (RS) 


OU ; 
Trim ji A allowance» 
close to the stitching” 





Bind the neck, front, 

and lower edges. 
Beginning at the center 
front neck, pin the bias 
binding to the remaining 
raw edges of the quilted 
lining. Pivot neatly at the 
corners, and smooth the 
bias around any curves. 
Edgestitch the binding 
in place. Cut the binding 
' inch longer than the 
neckline, and fold the raw 
edges under. Slipstitch to 
secure. 


Turn under raw 
edges, and slipstitch 
in place. 







QUILTED LINING (RS) 


Attach two separating zippers to the lining. Turn the 

quilted lining wrong-side out. Pin a zipper, right-side down, 
along each center front quilted lining edge. Align each zipper's 
top with the lining's center front top edge. Stop it above the 
hem if it's not an exact match. Separate each zipper and stitch 
the zipper halves in place from the wrong side. Reconnect the 
unattached zipper halves. 


b 
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Construct the coat, and finish the lining 


Assemble the coat shell. Before attaching the sewn-in lining to the coat, you must sew half the zipper to the quilted lining 
and the other half to the coat facing's raw edge. 


Position the zippers on the 
coat facing. Construct the 
coat shell, but don't attach the 

lining yet. Attach the facings 
following your pattern. The 
trickiest part of this operation is 
aligning the separating zippers. 
Try on the coat wrong-side out. 
Cover with the quilted lining 
right-side out, so the zippers 
align with the facing edges. 
Ensure that the shoulders and 
underarm seams are aligned 
and the quilted lining fits 
smoothly. Then, with tailor's 
chalk or an air-soluble marker, 
make two or three alignment 
marks across the zippers and 
the coat's adjoining facing. 


Attach the zippers. Unzip the zippers from the lining. With right sides together, pin the 

zipper halves to their corresponding facings, matching the raw edges and alignment marks. 
Baste each zipper in place. Assemble and attach the sewn-in lining as directed by the pattern, 
catching the zipper as you sew. Be sure to press the zipper seam allowances toward the facing. 
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COLOR CODED. 
Use a different chalk 
color for each facing 
side. This prevents 
the possibility of 
sewing in the wrong 
zipper halves on the 
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wrong side. 
Add buttons. When the 
coat and sewn-in lining - 2: 
are complete, zip the quilted MN naa RD NS 
lining in place. Mark the button AN do DR T Ls oe 
placement on the coat and CRECEN EC: 


the buttonholes on the lining 
around the neckline. Position 
four to five buttonholes about 1 
inch below the bound neckline. 
If the coat has a collar, be 

sure to position the buttons 
stitching where they will be 
hidden by the collar. 
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QUILTED FABRIC 
SOURCES: 


Denver Fabrics 
www.DenverFabrics.com 


J & O Fabrics 
www.JandOFabrics.com 


NY Elegant Fabrics 
www.NYElegantFabrics.com 


Vogue Fabrics 
www.VogueFabricsStore.com 
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Yee Tweezer = 
forceps 
with 
guide 
pin 


~e - c. v - " a " 


Discover handy 
notions in ~ 
ordinary objects 







i 
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Hemostatic 
= forceps'" 


BY PATRICIA KEAY 


hy is it that my hammer is never with the nails and the skewers 
arent in the pantry? Am I just hopeless when it comes to organiz- 
ing? On the contrary, I believe in putting things where you need 


Forceps 
Forceps aren't just for doctors, though 
they are available in many sizes and types 
suited to specific medical purposes. I’ve 
found hemostatic forceps, with curved 
and serrated tips and a locking handle, are 
an ideal turning tool. They were designed 
to grip and close blood vessels, but it's 
easy to grab fabric with them and pull 
it through a small opening. Forceps are 
helpful in turning a large, bulky item, such 
as a coat, and for turning a small item, such 
as a stuffed animal, they're indispensable. 
Though you might imagine otherwise, 
they are not expensive, either. Buy them on 
Amazon.com for as little as $1.50, or splurge 
and get a gold-plated pair for about $8. 


them—and for these items, that's in my sewing room. 






They are two of the nontraditional notions I've found 







convenient and practical for sewing purposes. Many 
household items aren't considered notions—yet they are 






excellent sewing tools. Here are 15 of my favorite—and 






unorthodox—utensils and how I use them. Some you 







can substitute for gadgets you dont possess. A few are so 






inexpensive that they trump traditional notions. Others fill 







a need where no sewing tool exists. But all can play a role 
in creating successful sewing projects. 






Iencourage you to turn to the toolbox, the medicine 







cabinet, and the kitchen drawer to find more undiscov- 






ered notions. It's a good idea to think outside the sewing 






box now and then. 


Patricia Keay creates couture dresses and finds sewing uses 
for just about everything in her Massachusetts home. 
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Photos: Sloan Howard 


Painter's tape 


Used to protect trim during 
painting, low-tack painter's 
masking tape provides a 
temporary hold without 
residue. Always test it first, 
but in most cases, you can 
use it right on fabric to guide 
stitches. It also works on a 
sewing machine bed to make 
a temporary seam width or 
topstitching guide. l've used it 
to tape slippery fabrics to the 
table while cutting, too. 


Hammer 


Use a hammer to soften thick fabric fibers 
or leather. A few gentle taps will relax and 
reduce bulk in seam overlaps or at a zipper top. 


A hammer is also necessary to attach studs, 
grommets, or snaps. Use a regular hammer with 
care; the small metal head delivers a powerful 
blow. Try a soft-face hammer or a rubber mallet 
for a dispersed impact. 



















Tweezers 


Small threads are difficult to 
grasp with your fingertips. 
Tweezers make easy work 

of grabbing small things; 
use them to clean up thread 
bits on your sewing projects. 

Tweezers also aid in sewing 

machine maintenance. 

Sergers come equipped with 

a pair to help with threading, 
but tweezers are useful on 

any sewing machine to grab 

threads that tangle near the 
bobbin case or under the 
feed dogs. 





wa) Wooden spoon 
: Stop stirring, and try this utensil as 

a pressing tool. You can use it asa 

tiny wooden seam roll—slide the 

handle beneath a seam to press it 


” ^" precisely and without affecting 


the fabric around it. The spoon can 
also be used like a clapper, to "set" a 
— steam-pressed area. 
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Interdental 
brushes 


l've found that GUM brand minibrushes 
(called "Go-Betweens") are a great little 
tool for removing fibers and dust from 
inside sewing machines or sergers. Find 
them online at Drugstore.com. 






















Freezer paper 
The light, waxy coating on one side was Metal washers 


designed to protect foods from moisture 
loss, but freezer paper has many uses 
outside the refrigerator. You can press 
it onto most fabrics with a warm iron 
(always test), and peel it off easily later. It 
has just enough grip to be a good stabilizer 
to control slippery fabrics while cutting 
and stitching. You can also use it to make 
templates that can be pressed to fabric. 


Large metal washers make great pattern weights 
for rotary cutting. In addition to being available 
in a wide size range, most are inexpensive and 
easy to come by at a hardware store. My favorite 
feature: The center hole makes washers easy 
to store on a hook. Look for galvanized or zinc- 
planted washers that resist corrosion. 


Wooden skewers 


These shish-kebab and hors d'oeuvre 
spikes are perfect for controlling fabric 
very close to the sewing machine needle. 


The skewer's surface texture "grabs" 
slippery fabrics, and the tip can get closer 
than your fingers. Skewers also help - 
turn points neatly. Use the side to hold 
seam allowances in place as you turn the | — = 
fabric; the blunt end to push out corners. 


Silicone mats 


Undeniably handy in the kitchen, silicone items 
don’t transfer heat. That heat-resistant property, 
along with flexibility and firmness, make them 
versatile as pressing tools. Silicone mats can be 
used under a garment while pressing, rolled up 
to make a seam roll, or folded over your fingers 
to guard them from steam. Cut up mats to make 
templates for hem depths, curves or pressing 
invisible zippers. 





















Toothpicks 


Create a space for a button shank 
by sliding a toothpick between a 
button and fabric after the first 





Razor blade, 
X-Acto knife, 
or scalpel 


A single-edge razor blade is ideal 
for buttonhole cutting. X-Acto 
knives cut templates or separate 
paper patterns. Scalpels are a 
favorite seam ripper for many, 
with blades and handles sold on 
Amazon.com. Always use these 
very sharp tools with caution. 


two stitches. Toothpicks can also 
be used like wooden skewers (see 
below left) to manipulate fabric 
close to a sewing-machine needle, 
or use them to adjust folds or 
gathering prior to stitching. 





Chopsticks 


Chopsticks aren't just for dining. The utensils can help 
you turn fabric tubes right-side out. They slide through 
as easily as a pencil, and you don't have to worry about 

breaking the point or leaving marks on the fabric. 
Choose a smooth, finished pair with tapered points. 
Check to ensure that the chopstick fits through the 
tube with room to spare for turning fabric. 
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Dental floss 


It's slippery and strong to 
clean between teeth, but 
that also makes it ideal for 
gathering fabric. Place the 
floss along the seamline, 
and sew over it with a zigzag 
stitch slightly wider than the 
floss (don't stitch through the 
floss). To gather, pull the floss 
within the zigzag channel. 


Manila 
file folders 


This office supply is made with 
oak tag, a type of paper that's 
thin, easily cut, and yet it keeps 


a hard edge. Manila file folders 
make durable templates 
for marking, stitching, and 
trimming. Use them on hems, 
rounded corners, curves—or to 
guide any work that you must 
make symmetrical or 
repeat accurately. 
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fabrics have two sides, but on some, they're both right 












les. Whatever you call them— double cloth, or two- 
iced, two right sides challenge you to do something 
ne ordinary. You can choose a pattern where both sides 
y and be satisfied with that. Or you can engineer seams, 
, and closures to make a truly reversible garment—not 
as to be reversible to be a success. Take on a double- 











that has two right sides 


faced fabric, and design a way to make it spectacular. 

e took three entirely different double-faced fabrics—a knit, 
ol/and a linen—and turned some classic techniques inside 
new slant on seeing both sides of the fabric. 


Kenneth D. King is a contributing editor. Judith Neukam is senior 
technical editor. 





Net edges let you flip a shattered knit — by Judith Neukam 


A mottled, deep charcoal-colored knit with a shredded-ash-colored second right side is a natural fabric for a deconstructed look. But the 
challenge is in keeping the soft fabric from looking limp. A raw edge finish was too predictable and a binding too conservative—but by com- 
bining the two, a raw-edge binding was invented to use on all the seams and edges for a reversible top. An optional knit ring encircles the 
neckline for a detachable cowl, and a scattering of crystals spills from the holes in the tattered side for some sparkle. 


Use your favorite For seam and edge binding, cut the netting into strips Wrap the neckline and sleeve and bodice 
T-shirt pattern. Kwik 2 inches wide. Wrap a single layer around the seams hems in the same fashion, and stitch 77 inch 
Sew's T-shirt patterns as you sew them. Leave the raw edges long, exposed, and from the edge to bind them. Let the extra net 
3121 and 3338 will work not equally wide. Machine-stitch 4 inch from the folded fall simply as a trim around the edge. 
for this technique. Cut or cut edge. 


the seam allowances 
to % inch, unless 

the pattern already 
calls for it. Cut the 
edges that aren't in a 
seam, including hem 
allowances, to their 
finished length. (The 
knit shown is from 
MarcyTilton.com, the 
netting is from the 


««4————— Seam 





JF 





the seams 
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author's design.) LI RAH tL -AZL AHT 


Create a detachable cowl. Cut a rectangle of fabric 7 inches Add sparkle to the cowl with rhinestones and crystals in a variety 

longer than the circumference of the neckline and 14 inches of coordinating colors. Make them peek out through the shredded 
wide for the detachable cowl. Join the short ends to form a ring, openings in a seemingly random, organic fashion. Heat-set the stones. 
and bind the edges in the same way as the tee. You can also stitch sequins in the holes, keeping in mind that your hand 


stitches will show on the other side when the garment is reversed. 





The detachable cowl can be worn on either side and can even be 
worn as a hood. It carries the sparkle to draw attention to the face. 
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Contrasting piping is 


the fine line separating 


the luxurious wool 


layers. This jacket is the 
author's original design. 


54 THREADS 


Classy piping highlights both sides 


| 5y Kenneth D. King 


This flawlessly finished jacket was inspired by a vintage smoking 
jacket from the late 18005. It is a garment any man would love 

to wear, but the technique has no gender bias. A piped edge on 
double cloth is a fine replacement for facings and linings that can 
complicate this classic. Start by cutting only the main body pieces 
from your fabric, and eliminate the facings. This fabric is a true 
double cloth as you'll see when we start to separate the layers. 


PREPARE THE EDGES 


Before constructing your 

garment, hand-baste 17, 
inch from the cut edges. 
This serves as a guide for 
separating the double cloth. 


Pull the two fabric layers apart to reveal the binder threads 

holding them together. With sharp, pointed scissors, cut the 
binder threads to separate the double cloth to the basting. The 
seam allowances stretch slightly when you separate them. Press 
them flat, easing them back to their original dimensions. 








EC SN 
Q 
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threads 





Ec stretched — 
edges flat. 






o 





Staystitch the separate layers so they won't stretch during 

construction. Staystitch the side you've chosen as the inside 
layer (here, the plaid side) 4 inch from the cut edge. To prevent 
stretching the edge, pin the seam allowances to tear-away 
stabilizer. A walking foot simplifies the stitching. Gently tear 
the paper away after stitching. Staystitch the side chosen as the 
outside layer (here, the solid-colored layer) inch from the cut 
edge. No paper is necessary for this staystitching because the 
stitching is farther from the cut edge. Press the seam allowance 
s inch inside the staystitching with the fold on the 54-inch 
seamline. Don't clip the curves before pressing. 


E XSU: 


Photos: (p. 52 and p. 53, bottom left, and p. 54, left, and p.55 top right, and p. 57) Jack Deutsch, hair and makeup: Greg Clark for Halley Resources, stylist: Jessica Saal; (p. 54, right, and p. 55, left and bottom) 
Kenneth D. King; all others, Sloan Howard. Styling credits: (p. 52 and p.53) Jeans—tnc. (Macys.com), Jewelry—Kenneth Cole; (p. 54), Top— Ann Taylor (AnnTaylor.com), Leggings—lInc. (Macys.com); (p. 57) 


Dress—Maggy London (Macys.com), Top—BCBG (LordandTaylor.com), Jeans—Gap (Gap.com), Jewelry—Ann Taylor Loft (AnnTaylorLoft.com) 


Choose a filler cord slightly thicker than rattail. Follow your 

preferred method to create the piping, but leave some slack 
by not stitching too closely to the fill. Hand-baste the piping to 
the right side of the plaid layer's seam allowances only, so the 
piping falls on the %-inch seam line. 


d ERAN. A> Baste the piping to the edge. 


E 
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Fold the solid layer away E ud 

from the seam allowance. 
Machine-sew the piping to the 
inside layer, so the stitching falls 
to the left of the previous line. 
The yellow stitching made the 
piping, and the aqua machine 
stitching sewed the piping to 
the inside layer. 


Unfold the solid layer's seam 


allowance. Align all the cut edges. 


Staystitching 


Turn the work 

over, and trim the 
edges to 34-inch seam 
allowances. For curves, 
use pinking shears 
or a rotary pinker. For 
straight seams, use 
scissors or a rotary 
cutter. Turn and press 
the piping seam 
allowance in toward 
the garment between 
the layers. 
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Pin the edge fold to the piping. To distribute the seam 
allowances evenly, pin at 9o degrees to the seam. 


Turn and pin the seam edges. 





Sew the edge fold to the piping with a short slipstitch. On 

the piping side, run the needle just above the row of machine 
stitching. On the solid side, run the needle just above the 
staystitching. Work back and forth, pulling the tension snug but not 
tight, so the stitches don't create ripples in the fabric. 





Sew the solid layer 
to the piping. 
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A clever finish makes a single layer reversible by Judith Neukam 


This linen (purchased at MarcyTilton.com) was woven so that each side is a different color. Though it is double-faced, the linen is not a double 
cloth in the same sense as the previous two garments. Again, the results are determined by the way the seams and edges are managed. 
This time, instead of binding or tucking the raw edges, they are extended and turned to the one side, where they become a flattering, 


contrasting-color detail. 


Cut all edges 17 inch wider than the pattern 
specifies. You don't have to copy the pattern, just 


mark and cut 1/ inch from the finished edge line on the 


pattern. Omit all of the facings. 


— 
B | 
m KC t mL E 
Ou. E Ree Mark and cut an 
p^ a > n 


hk wA extended edge. 







Assemble the garment by sewing on the original seamline, with a 54-inch 
seam allowance. Position the fabric with same sides together (since 
both sides are right.) Press the seam allowances open as you go. Clip only as 
necessary to make the seam allowance or edge lie flat. When you do need to 
clip, balance the position of the clipping on each side (right and left) of the 
garment. Use a flat fell seam for the neckline. 


Affix the seam allowances and hem edges to the garment. Use either 
temporary spray adhesive or fusible tape to hold the edges while you stitch. 


F Temporary spray holds the 
edges while they are stitched, 
and paper masks the spray. 





Free-motion topstitch the seam and hem allowances to the garment. On this jacket, variegated 
thread was used in a random zigzag pattern. You could alternatively channel stitch or free-motion 
stitch a border over the exposed seam and hem allowances to finish the edges. 
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j This edge and seam 

\ technique produces a 
relaxed double-duty 
jacket, the author’s 

original design. 






he.com- 


LI € 


www.threadsmagaz 











57 





Wearing 

this stylish 
Wraparound 
turtleneck 

is like giving 
yourself a hug 


BY RHONDA BUSS 





Comvertib 





Top 


Li x ay 
" 5 e 
> er} 
j | gs 
^ ~ | iat This chic wrap top, 
—_ | which can be worn 
) P multiple ways, is 


made by attaching 
one sleeve to the end 
of a draped wrap. 


nything that's different catches my eye. While visiting the this would involve sewing one sleeve to the piece that wrapped 


Picasso Museum in Barcelona, Spain, I saw a womanina around the body and the other sleeve to the top. It's simple: Take 


top that wrapped around her body. I thought ifl grabbed a basic knit top pattern, drape a wrapped overlay around the 


one of her sleeves and pulled it, she would spin around as the body, and give it an unexpected twist. The result is a chic, up-to- 


top unfurled. I would never advocate pulling someones sleeve date top that you can wrap and wear numerous ways. 


to see if she would spin, but this vision made me wonder how 


I could make a similar top with a wrapped design. I realized Rhonda Buss designs clothes, sews couture, and flies planes. 
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Ellen Tracy (Macys.com) 


Photos: (p. 58 and p.59, right, and p. 61, middle right) Jack Deutsch, hair and makeup: Greg Clark for Halley Resources, stylist: Jessica Saal; all others, Sloan Howard. Styling credits: Pants 


Adapt a pattern 


The top starts with a fitted basic T-shirt pattern. | used Burda 7742. This pattern has a 
separate pattern piece for a turtleneck, but | adapted it to a cut-on funnel neckline. 


Measure up from the base of your 

neck toward the chin to determine 
a comfortable depth for the funnel 
neckline. Next, lay the front and back 
pattern pieces on top of each other, 
and match the shoulder seams. 


As a guide for the neckline, 

fold the collar pattern in half 
vertically, and match the side 
seamlines to the center front. Draw 
a line from the shoulder seam that 
curves into the side edge of the 
neckline. Draw the funnel neckline 








Draw a line across the funnel 

at the depth measurement 
you took in step 1. Then add a 
fold-under facing above the line. 
When the facing is turned under, 
it will end about '^ inch above the 
shoulder seam for a smooth finish. 


Use the pattern envelope to 

determine the yardage, but 
add an extra yard for the wrap. 
The fabric must be a two-way 
stretch knit. The fabric used here 
is a lovely knit, which is 93 percent 
bamboo and 7 percent spandex. It 
was purchased at Vogue Fabrics in 
Evanston, Illinois. 
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the same on the front and back. 























The new front and back patterns 
include the funnel neckline with 
the fold-under facing. i 





WRAP IT YOUR WAY 


I’m perfectly happy wearing this top 
as it is shown at far left, but it's also 
fun and inspiring to play with the 
possibilities. See how many different 
styles you can create from this one 
garment just by changing the way 
it's wrapped. 





Wrap it over the arm instead of under 
for a cozy look. 





By wrapping it around the neck 
instead of the body, you make a cowl. 





Fashion a cummerbund from the 
wrap and sleeve. 
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Drape the Wrap 








gomas &  Cutthe front, back, and two sleeves. Also cut a rectangle for the wrap 5 inches 
Er Ls wider than your widest circumference and the length of your pattern, not includ- Re 
a KRE a ing the neck. The rectangle is draped to make the wrap pattern. Sew the left 
— shoulder seam, sleeve, and side seam. Baste the right shoulder and side seams. Wrap armhole 
| 
ARMHOLE 





Side seam 


WRAP 


The ghosted image is the 
finished draped overlay. 












Check the grain. Make sure the wrap grain matches 
the grain of the front bodice. Add a fold-back facing 
3 inches wide at the shoulder. As the shape takes form, Ti TO DRAPE, POSITION FIRST. 
add a 34-inch hem allowance on both long wrap edges I J Align the fabric rectangle for 
for a handsome finish. the wrap over the top, with the 
grainlines matching. Then, pin along 


Pin th fabric along the right 
in the wrap fabric along the rig the seamlines. Trim to shape. 


shoulder seam. Pin the fabric down 
along the front armhole. Note: The wrap 
shown is cut to shape. You will be working 
with a rectangle and shaping it to the 
seams and edges as you drape it. 





Add a fold-back 
facing 3 inches wide 
at the shoulder. 


Side seams 


As you pin along the side seam, add ease by 
pinching in a couple of 1-inch-deep tucks. The first 
tuck should be in the bust area and the second near 
the waistline. 


THREADS 





End the wrap about 277 inches below the waistline. Wrap it across the 

front, under the left armhole, across the back, and bring it back to the right 
armhole. There shouldn't be any ease; the wrap is close-fitting. The drape goes 
over the right shoulder and around the armhole, meeting on the side to form a 


side seam and an additional right armhole. 





^ $ " Wrap under the arm, 
across the back, over the 
shoulder, and around the 
sleeveless armhole. 


= 


"ul 














O Side seams 

















Pin the wrap to 

fit, and trim to 
shape. Cut away the 
excess fabric from the 
armhole, but leave 
enough fabric for the 
seam allowance. Hem 
the wrap edges, and 
sew the wrap into the 
right shoulder and 
side seams. The right 
sleeve is sewn to this 
armhole. The top and 
bottom wrap edges 
angle as the wrap goes 
around the body. The 
slope of the angle is 
a design preference, | 
but it should form a 1 


The wrap forms 
a bolero on the 
right front. 


bolero-type fit around Y 


the right armhole. Take 
the shirt off the form 


to straighten your The wrap's 

lines and add the seam side seam is 

allowance. Attach the separate from 
the top. 


right sleeve, and sew 
the side and underam 
seam. 
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Finish the edges 


This top has three edge treatments: one to finish all 
the hems, binding for the sleeveless armhole, and 
the turn-under funnel neckline. 


TOPSTITCH THE HEMS 
Serge all of the hem edges, 
and then use a twin-top- 
stitching needle, size 4/80, 
to sew them. The zigzag 
stitch on the wrong side of 
the twin needle stitch is hid- 
den in the serging threads, 
and the double row of paral- 
lel straight stitching gives the hems a beautiful finished 
look on the right side. 


The hem finish 

is a serged edge 
with twin-needle 
topstitching. 





BIND THE ARMHOLE 
Finish the right armhole 
with a 4-inch match- 
ing binding. The strip 
length is determined by 
the circumference of the 
armhole.The strip can be 
cut 14-inch wide on the 
straight of grain, since 
the knit fabric has stretch 
in both directions. 






is finished with 
self-fabric binding. 








The base armhole 





STITCH THE FUNNEL NECKLINE 

The final step is to stitch down the neck facing. 
Turn the shirt wrong-side out. Open out the fold- 
over facing, and fold both layers of it along its fold- 
line, toward the shirt back. Using a straight stitch, 
sew along the collar side seams, through all layers. 
Fold one layer of the collar back over toward the 
shirt front, and turn the shirt right-side out. 


Funnel neck facing 
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Make it 
zx with WOO 


BY NICOLE SMITH 






n what began as a small contest arranged by 

womens auxiliary groups in Utah and local 

4-H clubs in 1947, the Make it With Wool 
competition is now a large-scale, annual 
nationwide competition. Each year, the 
American Sheep Industry Association and 
National Lamb Feeders Association sponsor 
the event, and this year they received entries 
from some 915 contestants across the country. 

The Make it with Wool 
competition was created to 
promote wool and its ver- 
satile characteristics and 
the art of garment mak- 
ing. To enter, contestants 
must make a garment from 
wool. This year, entrants 
used more than 2,731 yards 
of wool fabric and more 
than 212 skeins of yarn to 
create their designs. 

We highlight some of the 
2010 competition winners 
and talk with the designers 
about their garments. Each 
piece shown demonstrates 
an exquisite attention 
to detail and a profound 
commitment to fine sewing. All of the garments 
were completed by students! 

If you are interested in competing next year 
(adults can enter, too), visit the American Sheep 
Industry Associations Web site: SheepUSA.org 
for more information, and maybe we'll see you 





Attention to fine details 
helped set these sewers and 
their designs apart from their 
competitors. 


on the pages of Threads in 2011. 


Nicole Smith is an associate editor. 
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Junior Winner and Wild Ginger 
Software Pattern Award 


Emilee Koss 


Clarence Center, New York 


Emilee has been sewing since she was 7 and says she was lucky 
to have her grandmother as her teacher. “As soon as | saw the 
purple and pink hand-dyed wool fabric, | knew the exact outfit 
| wanted to make,” said Emilee, about the fabric she used to 
create her dress's skirt. She couldn't find the perfect purple 

to match, so she dyed her own fabric to create the bodice. To 
make the dress pattern, Emilee used Wild Ginger Software. 

The dress is lined, has princess seams, and Hong Kong-finished 
seams. The belt is made from a vintage bracelet and a fabric 
strap. For the coat, Emilee created a classic single-breasted, 
knee-length silhouette from Vogue 2991. She hand-set the 
sleeves, topstitched the princess seams, piped the facing seams, 
and added a lining and pockets. To top it all off, she made the 
buttons by needle felting wool yarn over coverable buttons. 


Emilee Koss used Wild Ginger software to 
create her dress pattern. Piping detail 
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Mohair Scholarship Winner 
Alyssa Nelson 


Jackson, Minnesota 


To create these looks, Alyssa used Simplicity 
Project Runway patterns. Currently, Alyssa is 

a student at Minnesota West Community and 
Technical College, where she is a math tutor. She 
has been sewing for years and has worked with 
wool many times before. She decided to create 
this year's entry from mohair and wool. Her coat 
features wool piping and waistline tabs that 
reach to the back to create a button-back belt. Her 
black mohair jacket is made with three-quarter- 
length sleeves with bias-cut ruffles. To create the 
coordinating jumper, Alyssa chose a pattern with 
bias-cut yokes, princess seams, and side button 
tabs. Alyssa made a red wool jersey top with a 
jewel neckline and back button closure. 


Pay 
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Alyssa Nelson created this five-piece ensemble 
from mohair and wool fabrics. 
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2nd Place Senior Winner 
Emily Parks 


Bloomington, Illinois 


Emily was 13 years old when she entered her first Make 
It with Wool competition. Now a senior in Apparel and 
Fashion Design at Illinois State University, she sews 
because she loves it. "Being able to start with an idea 
and follow it through to completion is a blessing," she 
says. This year, her design was taken from a pattern she 
made. She used a deep royal blue, 100 percent wool 
crepe. For the bodice, Emily manipulated the fabric 
into rows of tucks, and sewed each one in place with 
Swarovski crystals. She says her inspiration for the 
design came from her love of details. "When I start a 
design, | try my best to keep the silhouette simple. This 
allows me to add subtle—or not so subtle—details. | 
love to add interest to make the garment more a work 
of art—not just something beautiful and practical." 


Jeweled smocking 





Emily Parks designed her own pattern 
for this stylish gown. 
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Senior Winner 
Carrie Holter 


Jefferson, Maryland 


Carrie has been in the National MIWW contest four times and was the 
Exemplary Construction winner in 2008 and 2009. The fuchsia coat, 
made from Vogue 8548 is 60 percent wool and 40 percent cashmere 
coating. She added bound buttonholes, Hong Kong-finished seams, 
and contrasting black cording along the facing seams. The jacket is 
made from 100 percent Pendleton wool houndstooth. To get the look, 
she added a stand-up collar and handmade cording to Vogue 8398. 
Carrie added a lining to the Vogue 1051 pants pattern and then created 
a top from Vogue 8547. About her ensemble, Carrie says, "These are 
pieces | can mix and match with other garments in my wardrobe. 
Most of my high school and college friends tend to think of wool as a 
fabric for their mothers or grandmothers, but by wearing these trendy 
separates, | can promote wool as a fabric for all generations." 





100% Merino Wool 
Scholarship Award 


Gabrielle Augustine 


Palmerton, Pennsylvania 


Gabrielle says, "Each year, the competition 
has made me strive to explore new sewing 
techniques and design possibilities." A 
national winner two years ago, Gabrielle 
has been participating in MIWW since she 
was 6. Her mohair coat features a button cut 
by her grandfather from coconut, and she 
designed her skirt pattern to include side 
kick pleats with wool felt tab accents. 

For the turtleneck, Gabrielle converted 

a hand-knitting pattern to be machine 
knit. She also knitted the cardigan from 
an altered pullover pattern, and created 
the coordinating gloves, scarf, and beret 
from two deconstructed sweaters. 
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Claire Shaeffer Pattern Award 


Jo Eike 


Fargo, Oklahoma 


"As a college-bound girl, | love to use classic designs in my sewing projects 
because the fitted styles flatter my petite frame," Jo said about her 
ensemble. “I want to look professional for interviews and meetings—but 
with my own personal style." Jo was inspired by the sleek lines of Claire 
Shaeffer's Custom Couture jacket pattern 8333 for Vogue. "Ms. Shaeffer's 
pattern instructions gave me the chance to learn advanced fitting 
techniques and choose between couture and faster tailoring techniques," 
Jo said. For a matching skirt, she chose New Look 6542 and made it from 

a green plaid fabric cut on the bias.Jo wrapped up her look with a coat 
from Butterick 4665 made with boiled wool, featuring a faux fur collar 
and bound buttonholes. 
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Exemplary 
Construction Award 


Nicole Macy 


Pine Bluffs, Wyoming 


Nicole says that her inspiration began with a 
Vogue pants pattern she loved. For the pants, she 
used a piece of Pendleton wool she won from a 
previous MIWW contest, and was fortunate to 
find the perfect shade of brown for the tailored 
jacket. About the coat, Nicole says, "Recently I 
took a Fiber Arts class where I learned many new 
techniques. This helped spark my inspiration 

for the boiled wool coat, accented with couched 
pink yarn. The cross and lily embroidery design 
represents memories of my aunt who recently 
passed away. | sew for the satisfaction of creating 
something that has a personal touch.” 


BY THE THREADS STAFF 


Must-haves from our editors for the holiday season 











| ts that time of year again when giving 
/N. is in the air, when sewers around the 
| world start daydreaming about their 
stitching wish list and wondering what to 
get for their fellow makers. 7hreads editors 
have compiled a list of things we ve been 
longing for to improve, simplify, or expand 
= our sewing. While our heads may be filled 
7 — with fabric and scissors instead of sugar- 
plums, we think these items are 
| just as sweet. 
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Pattern storage 


After years of sewing, most sewers acquire a 
significant pattern collection. The new Lingo 
boxes from IKEA create a perfect and stylish 
home for those patterns. Shown here is just e 

one size and two prints of the many available. M | n | bo Its 
($4.99 for two in the size shown, IKEA.com) 
—Deana Tierney May, editor 









My fabric collection outgrew my 
closet and under-bed storage a long time ago. On my 
holiday wish list is a better storage solution that's 
more organized and lets me see what | have at a 
glance. Mini Bolts from Polar Notions look like they'll 
do the trick. Unlike those awkward cardboard bolts 
used by fabric manufacturers, the plastic Mini Bolts 
are acid-free and include tabs to hold the fabric in 
place. ($59.75 for box of 5o, PolarNotions.net) 
—Jeannine Clegg, senior copy/production editor 


»- A 
- — -- - - 


Ruler 
organizers 


| would love the Junior 
ruler organizer from 
Nancy's Notions. Because 
my rulers are clear, 

lm always misplacing 
them, and this would 


Tool kits 


I'm always on the lookout for 
a place to store my tools that 
keeps them accessible. This 
handy keeper was originally 
intended for carpenter's tools, 
but it's also perfect in the 
sewing room. Its open top 
and numerous pockets make 


it easy to store items inside BE pue Dencetciopage 

and have everything quickly opun EM: ($39, 

visible and at the ready. ' NancysNotions.com) 
—Nicole Smith, 


(assorted, Lowes.com) 
—Nicole Smith, 
associate editor 


associate editor 


Thread carousel 


| need a place to keep my thread 
where | can see what I have easily and 
will look great in my studio space. This 
adorable carousel is the perfect fit. 
($89, NancysNotions.com) 

—Gloria Melfi, assistant art director 
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Fabric scissors 


| tried out Kai's serrated fabric scissors 

for a story and have wanted a pair ever 

since. The serrated blades gently 
grip—not snag—silky fabric, so it 
doesn't slide when you cut it. The 
blades are also powerful enough 
to sever bulletproof fabric, so I’m 

sure they'll handle any sewing 

projects I tackle. (Professional shears 

starting at $59, others starting at $15, 

KaiScissors.com) 

—Sarah McFarland, assistant editor 


| Japanese notions 


These fine Japanese silk 
\ dressmaker's pins from Hisako 
v XS Nakaya's Professional Sewing 
f. 1. Supplies are available in metallic- 
' 4 or glass-head varieties. They slide 
a through fine fabrics with ease 
| without snagging. The imported 
basting thread works beautifully 
T for making tailor's tacks and other 
basting marks. The thread's unique 
texture won't slip out of the 
fabric, and it breaks away easily 
for hassle-free removal. ($9.95 
metallic pins, $8.95 glass-head 
pins, $3 per skein of ivory thread, 
ShiboriDragon.com) 
—Judith Neukam, 
senior technical editor 


Lingerie kits 

These bra-and-panty kits «3 

from Needle Nook Fabrics p 

are absolutely adorable. 

I’ve never made my own 

lingerie, but the designs are 

cute. Having all the notions 

and fabric come together 

makes it seem entirely doable 

and fun to boot. I'd love to make a 

set for every day of the week. ($28 

to $32, NeedleNookFabrics.com) | ! 
—Deana Tierney May, editor 





Collapsible tailoring board 


This is one of my essential sewing tools, and I’m glad to see 
it’s back in production. | can't imagine sewing a beautiful 
edge without being able to press around curves and into 
corners the way you can with the tailoring board. This 
amazing pressing tool from Golden Hands Industries is a 
tailor’s dream and, when not in use, it collapses for easy 
storage.($54.95, [770] 998-1323) 

—Judith Neukam, senior technical editor 
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Photos: (p. 69, bottom right) courtesy of Nancy’s Notions; (p. 71, top) courtesy of Graham & Brown; all others, Sloan Howard. Illustrations: Jamey Christoph 





Ultimate sewing furniture 


Knowing where your notions are and having easy access to them is blissful. ld love to 
have a full suite of Haka or Koala cabinets. Not only would ergonomic sewing furniture 
be a welcome comfort, I'd appreciate the calm of a clean and organized sewing space. 
(HakaSewingFurniture.com, Koala Cabinets available through SewingAndCraftClub.com) 


Fabricinspired 
wallpapers 


To cheer up my sewing space, I'd love 
to use the new Amy Butler wallpaper 
collection for Graham & Brown. For the 
collection, Butler designed 36 vibrant 
motifs, which are printed in the UK on 
ecologically responsible paper with 
water-based inks.($80 for 32.8-foot by 
20.5-inch roll,GrahamBrown.com) 
—Nicole Smith, associate editor 


; f MODERN 
PATTERN 
| DESIGN 


\ i Harne 


" 


Ne yon 


Modern Pattern Design 
by Harriet Pepin 


Vintage sewing books are such a wealth 
of information. It’s good to know they are 
being reprinted by the Center for Pattern 
Design and made available for us to learn 
from. Among my favorites is this gem by 
Harriet Pepin. Originally printed in 1942, 
it demonstrates how to draft patterns, 
including styles from the 1940s. ($55, 
CenterForPatternDesign.com) 

—Judith Neukam, senior technical editor 
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—Sarah McFarland, assistant editor 












Pattern Magic 
by Tomoko Nakamichi 


These amazing Japanese books are 

now available in English, and | couldn't 

be more excited. This innovative and 

creative book from Laurence King Press 

showcases the boundary-pushing 

pattern work of Tomoko Nakamichi and 

highlights how to draft the patterns 

for each of the awe-inspiring designs 

included. ($24.95, LaurenceKing.com) 
—Nicole Smith, associate editor 


TAKE A SEWING GETAWAY 


If a vacation is what you're wishing for, 
check out this list of getaways with 
sewing themes: 


e Sew Fun Eastern Caribbean Sewing and 
Ouilting Cruise from Round Bobbin— 
RoundBobbin.com 


e Two-week Milan Fashion Tour, 
including fashion- and design-themed 
sightseeing, a personal shopper, and 
even an afternoon with a hairdresser— 
FashionCampus.it 


e Countless cruises and tours around the 
world with quilting and sewing themes 
including Ireland, Tuscany, India, Japan, 
Africa, and more— 
SewManyPlaces.com 


Check out these Web sites for details on 
Threads authors’ retreats, international 
tours, workshops, and more: 


Connie Amden-Crawford— 
FashionPatterns.com 


Sandra Ericson— 
CenterForPatternDesign.com 


Linda Lee— 
TheSewingWorkshop.com 


Louise Cutting— 
CuttingLineDesigns.com 


Mary Ray— 
MaryRayDesigns.com 


Susan Khalje— 
SusanKhalje.com 


Susan Lazear— 
SusanLazear.Blogspot.com 
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n honor of our 25th anniversary, in each issue this com- 





ing year, well be taking a look back at the early days and 


A stitch in time 
highlighting the amazing images, techniques, authors, 


(e | e b rati n g 25 yea fS of Th red d S and ideas that still inspire us. We hope you enjoy this trip 


down memory lane to Threads no. 26 through no. 50 (De- 
cember/January 1990 to December/January 1994). 


Ihe way we were... 


Ah, the Nineties. In these issues, the look is distinctive, and the intricacy of the techniques used and explained through a host of fiber arts 
topics is breathtaking. Here's a sampling of images from some of the many articles that are worth digging out of your stash of back issues 
or looking up on your Threads Archive DVD. 





Top, from left to right: 
Corrugated knitting 
created this "Op-Art" 
jacket by Molly Gordon, 
no. 39, page 54; Classic 
Japanese embroidery 

by Shay Pendray, no. 

33, page 61; "Star and 
Wave,” a painterly needle 
lace design created by 
Virginia Churchill Bath, 
no. 39, page 77. Bottom, 
from left to right: Jann 
Jasper on working with 
pleated fabrics, no. 31, 
page 49; "Household 
Leachate," an art textile 
created from old socks by 
Marianne McCann, no. 


43, page 72. 
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Photos: (p. 72, top left) Steve Theil; (p. 72, top right) Sharon Risedorf; (p. 72, bottom left) Ellen Moon; (p. 72, bottom right) Mark Goodwin; 


(p. 74) Caroline Dahl; (p. 75, bottom left) Joanne Mattera. Illustrations: (p. 74) Frances Ashforth. 


Covers to remember 


AUTHOR SNAPSHOT! 


These front cover images from Threads issues 26 
through 50 are sure to spark a memory of some of 
your favorite articles from Threads’ past. 


As we were going through the early issues, we stumbled upon some 
fabulous images of two of our most celebrated authors who we con- 
tinue to work with today. 




















No. 26, Clothes by Koos 
Threads contributing 
editor and frequent 


author, Kenneth D. King, / r Threads 
graced the pages of no. Whar Sade 939 Wa Ma 
46, April/May 1993, on 
a chair he embellished 
and upholstered in his 
signature style for his 


article on “A Strapless 
that Stays Put.” 





No. 27, Techniques No. 28, No. 29, Sewing 
from Dior’s Ready- Impressionistic Workout Wear 
to-wear Knitting 


Threads 


J 
> 
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mi: : 
No. 30, Inside an No. 31, Bonnie No. 32, 
loe genie ae Armani Jacket Cashin’s Noh Coat Czechoslovakian 
sewing expert Connie 
Folk Aprons 


Long models a dress 
made of rayon-and- 
metallic-thread 
Chantilly lace and 
silk organza in her 
article on working 
with “Luxurious 
Lace” in no. 29, 
June/July 1990. 


twee se to eee fee 


Threads 






No. 33, Kilts No. 34, Glamour for No. 35, Issey 
the Nineties Miyake 


WHO ARE YOUR FAVORITE AUTHORS? 
Go to ThreadsMagazine.com to tell us who your favorite Threads 
authors are and why. 


We’re always looking for fresh voices and new story ideas. If you 
have an idea for an article, we want to hear about it. You never 





No. ight Li No. No. 38,A j 
know, you could be the next Threads author. Please send your story aa i d "o qu E di 

Design Contemporary Haute Couture 
proposals to Th@taunton.com. Tailoring 


continued on page 75 
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PROJECT FROM THE PAST: 
Dazzling Spheres by Anna Diamond ( Threads no. 50, page 52) 


Just in time for the holidays, then and now, Anna Diamond showed Threads 
readers how to create beautiful decorations with these Japanese-style em- 
broidered Styrofoam balls using a technique called ito-mari, or temari. Take a 
look back at the original article for even more detail and information on this 
intriguing technique. 


1. Pino 12 in. long strip of 
poper to the bot (A). 
Wrap around widest! 
part of bail: reoching 





4. Turn ball 180": take 
Q stitch night to left 
just below stitch at M. 
Repeat steps 3 and 4; 
make each stitch a bit 


needle and thread to i To hang the completed ball, you can attach a 
repeat on N. Q. Continue with different Colors. | cord at one gold stor and c tossal on the star 
Repeat staps 1-4 on other side of ball. opposite if. [Photos by Susan Kahn) 





14 THREADS 


Back Cover Beauties 


Over the years, we've received many letters telling us how much you 
love the back covers. Here are a couple of standouts that offer a rich 
and rewarding slice of unique fiber artistry and history from this era 


of Threads. 














Beauty 














Above: Beader 
Kate Boyan 
brought a desert 
scene to life with 
glass beads and 
thread, ona 
then 15-year-old 
denim jacket. 
Right: Judith 


Duffey created ( ‘copper 
organic copper threads 
wire forms and 

ona knitting silver 


machine. 
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No. 40, Quilted 
Beads Jacket Quilts 





No. 42, Couture No. 43, Reversible No. 44, Shaping a 
Quilting Jackets Perfect Sleeve Cap 





No. 45, Marvelous 
Melton Tips 
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No. 48, Jacket No. 49, Blanket No. 50, Embroidering 
Sleeves Simplified Coats Gloves 


Fun 1187 
: Total number of sewing 


Fa ct | experts turned Threads au- 
: thors in the last 25 Years. 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 





ave a. 
Ss 


Send it to us and we'll find 
an expert's answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 






How do you remove a steam-iron stain from 

O satin? My daughter made a costume and while 

pressing it, got a water stain on the bodice. Washing 
the entire garment is out of the question. 

—T. Farris, via ThreadsMagazine.com 


Susan Crane, couture sewing and fine fabric expert, replies: 
A Since you can't wash the entire garment, gently dab or rub the stain with distilled water. 
I have found that this works for garments that I have pressed with a damp press cloth or gotten 
water on from the iron. (Satin is a fabric weave and not a fiber type. This method should work on 
silk satin or polyester satin.) 

If this does not work, the only other choice is the dry cleaners, at least for garments that you 
cannot wash. 

I usually get water stains from my iron on fabric when my iron is not hot enough or when the 
iron has been on for too long without my using it. To prevent the first cause, make sure your irons 
steam function is turned off if you are using it at settings below the steam mark. If the iron has 
been sitting idle for a few minutes, make sure the iron heats up to steam level. I press the steam 
button whenever I pick up the iron—before I put it near the fabric. 


Illustrations: Gloria Melfi 
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| have a pattern for a straight-cut blouse that | would like 
O to make a little more fitted by adding a bust dart. | know 
that in order to do so, | will have to make the side seam longer, 
but then I run into the fabric grain being “off.” | would appreciate 
any help that you can give me. 
—S. Jones, via email 


Threads author and sewing teacher Sarah Veblen 
A replies: You are correct that when you create a side 
bust dart, you need to add the dart depth to the front side 
length to make up for the fabric taken at the dart and to 





The straight-cut pattern, before adding 
a side bust dart. 
WRONG: Adding a wedge at the side 
seam isn’t enough, because it throws the 
hem off-grain. 


www.threadsmagazine.com 





keep the front side seam equal to the back side seam. 

If you only add a fabric wedge below the dart at the side 
seam the garment hem and center front skew off-grain. 

On the original pattern, the grainline is parallel to the 
center front, and the center front is perpendicular to the 
hem. To resolve the grainline issue, add the dart depth 
across the entire front to maintain these relationships after 
the dart is sewn. When you cut the fabric, lay the hemline 
on matching horizontal stripes or plaids. This moves the 
bodice up and conceals any nonmatching section under 
the arm. 





RIGHT: Adding the dart’s width across the 
entire hem keeps the hem on-grain. 
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In “Cotton/Lycra Knits: Comfort Meets Classic Design,” (Threads no. 

89) there were good instructions for turning serged corners in knit 

Use a thread knot to z "T : ; i 

gently pull out a stubborn fabrics. | need similar instructions for turning corners that are not serged in 
sharp corner. woven fabrics. Can you help? 


—B. Gibbs, via email 


| Threads contributing editor Susan Khalje replies: 
FABRIC (RS) Heres how I turn a corner in woven fabric: After sewing the seam, 
—7 Z trim the corners seam allowances diagonally, close to the stitches. 
Fold and press the seam allowances nicely to what will be the corner's 


( 


Z inner side. As you turn the corner right-side out, use your finger to keep the 

_ seam allowances in place. Hold them as deeply as you can into the point. 
Z To turn the seam without a sharp tool, I rub the layers back and forth at 
La the corner with my fingertips. This helps sharpen the corner. If the corner 
doesnt cooperate, I use a thread knot to pull out the point. 

| Z I sew a stitch with a double-threaded, knotted needle from the inside. 

Exit at the outside corner, and use the thread knot to pull out the point. 

Once the point is as I want it, I snip the thread tail that's visible on the out- 

side. Yes, a tiny thread knot remains within the corner, but that's all right. 

Press the corner carefully, and youre done. 





Tell us a little about yourself 


...50 We can tailor a magazine just for you 








E Beginner? 1 4j" as k = ^ = Take our quick and easy survey at: 
Nem ThreadsMagazine.com/research 


e 


| Professional 
X Seamstress? 


Thanks from Threads 
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Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 


e Finest Imported Silks € Woolens 
e Porcelains ¢ Linense Hand Cmbroideries 


From China and The Orient 





ty Moarla- Say, Frees 





urations) 


Our model 67201 (just one of many possible cc 


Tapestry 
Jacquard 
Mulberry Silk 








Three units connected in L-shape with kneehole 
shelves make an ideal sew ‘n serge station to shift 
your sewing time into high gear. Use with a 30” high 
stool (purchased elsewhere) and simply turn from one 
machine to the other for those stitch/serge/stitch/serge 


construction details. 


www.Sew-brite.com 
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a Lockstitch 
is Made 


Learn how a sewing machine makes this basic stitch 
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rom advanced electronic and computerized sewing machines to 

vintage versions, every sewing machine uses choreographed, synchro- 

nized, and interdependent movements to create a single stitch known 
as a lockstitch. Although it may seem rudimentary to some, it's been my 


L i SS experience that the process isnt common knowledge. 

4 » Lm * Understanding how your sewing machine works to create this basic stitch 

p "su gives better insight into maintenance, tension adjustments, solving stitch 
problems, troubleshooting thread and needle problems, and even stitch 


removal. And isnt it wonderful to know how things really work? 

See what a lockstitch looks like, why it leaves a straight and tidy line on 
both sides of the fabric, and how it connects layers. Then, learn the key sew- 
ing machine parts that work together to create the lockstitch. Finally, find 
out how every lockstitch is made. Along the way, I'll offer additional places 
to look for information. 

You and your sewing machines essential stitch will be strangers no more. 


Threads Senior Technical Editor Judith Neukam writes and hosts the Teach 
Yourself to Sew video series. She is also the editor of the Teach Yourself to Sew 


special newsstand issue on sale now. 
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The lockstitch and its predecessor 


The sewing machine’s standard stitch, also known as the lockstitch, shares traits with the running stitch, 
a common hand-sewing method. Both stitches make excellent seams because they fasten fabric layers to- 


gether simply and securely. Here are some of their characteristics. 


RUNNING STITCH 

The running stitch is probably the most basic hand stitch. I’m sure you've seen it many times. 
By bringing a needle and thread up and down through the fabric at evenly spaced intervals, 
little thread dashes appear on both sides of the fabric. 





Running stitch 





Each stitch end is a stitch beginning on the other side. The running stitch looks the same on 
the right and the wrong sides. All free thread is drawn through on every stitch—not a problem 
when you are working by hand with a short thread length, but what if you wanted to work 
from a thread spool? The sewing machine offers a solution and quicker stitching. 


LOCKSTITCH 

A basic straight stitch on a sewing machine is a lockstitch and it achieves a result 
similar to the running stitch. If you examine the lockstitch, the thread dashes are end 
to end, like the running stitch, but, unlike the running stitch, they touch. The lock- 
stitch also looks the same on the right and the wrong sides. 






Lockstitch 


M 
E 
a amm MEME uw 
The sewing machine uses two threads. Instead of passing all of the thread to the fabric's 
other side for each stitch, as in hand stitching, the sewing machine deftly crosses the threads 


through the fabric. The top or needle thread loops around the bobbin thread. Each time the two 
threads cross, a stitch is formed. 


www.threadsmagazine.com 





The hand-sewn running stitch brings 
a single thread back and forth 
through the fabric. 





The machine-sewn lockstitch 
connects two threads through fabric. 
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Parts that play a role in every stitch 


Sewing machines vary, so your model may not look exactly like the illustration below. Though their forms may be different, all sewing ma- 
chines perform the same actions to make a lockstitch. Get to know the mechanism, and you will have a basis to understand the lockstitch. 


Top thread: This thread is 
usually on a thread spool 
and is guided from the 
sewing machine's spindle 
through various tension con- 
trols and the needle. 


Escapements: Devices 
that guide the top thread 
from the spool to the 
needle. Escapements 
serve a dual purpose. 
They usher the thread 

to the take-up lever and 
beyond, and they, along 
with the tension discs, 
apply gentle tension. 


Presser foot: Holds the 
fabric in place around 
the needle. Raises and 
lowers with a lever. 


Feed dogs: Two bars with 
jagged teeth that move from 
front to back, gripping the 
fabric and moving it under 
the presser foot to the ma- 


chine's back with every stitch. 


Feed dogs also control the 
stitch length. 






Bobbin: It can be located any- 
where near the needle. It may 


be horizontal or vertical. It is 
wound with thread from the 
spool, so the top and bobbin 
threads match. 
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Tension discs: Adjustable tension 
discs are inside newer sewing 
machines' cases. They add a drag 
to the top thread to maintain the 
correct tautness. A dial controls 
the pressure, with a higher num- 
ber signifying more tension. 


Take-up lever: This lever moves 
up and down in tandem with the 
needle. Over and over, its motion 
releases the thread tension and 
then "takes up" the slack. 


Needle: Threaded from the 
spool, the needle moves 
up and down through the 


fabric when the machine is 
in operation. 





To see the lockstitch in action, 
watch the video "How a 
Stitch is Made"on 
TeachYourselftoSew.com. 


Log On 





A stitch from start to finish 


When the take-up lever and needle descend, a thread loop is released to pass around the bobbin. The loop is much larger than a single stitch, 
and when the take-up lever removes the loop slack, the thread passes back and forth through the needle’s eye 30 to 60 times (depending on 
the stitch length) while forming stitches. This explains why some threads shred the way they do. 


Take-up 
lever 








The stitch begins The take-up lever 

with the needle and and needle start to 
the take-up lever fully descend. The needle 
raised. Both descend as plunges through the 
you begin the stitch. fabric. The bobbin hook 


catches the slackened 
top thread. 


Fabric 






































Bobbin 


Race case 




















































































































The thread slackened by the lowering As the take-up lever and needle rise, The stitch tightens above and 

take-up lever loops around the bobbin. the top thread loop tightens. The below the fabric, until the needle 
Before the take-up lever and needle begin top thread has looped over the bobbin and take-up lever reach their peaks. 
to rise, the thread loop slips around the thread. The feed dogs move the fabric one 
bobbin and bobbin thread. stitch length. A single stitch has been 


made, and the process starts over. 
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Threads Archive DVD 


Your On-Demand Resource 


Enjoy instant access to 152 issues of Threads, including all 2010 
issues and the amazing wealth of inspiration and instruction weve 
delivered since 1985: 


e Hundreds of patterns and designs 
* Expert tailoring and fitting advice 
* Timeless techniques and tips 

e Designer secrets and creative ideas 


Find exactly what you need - fast. Nearly every article, section, 
department, and ad are here in their entirety. Our easy search 
feature helps you locate and print just what you need and bring it 
right to your sewing table. 


2010 Threads Magazine Archive 
DVD-ROM, Product #031027, $149.95 















Couture Techniques Couture Sewing Sewing for 
Workshop Basics Techniques Plus Sizes 
DVD Paperback Paperback 
Product #061063 Product #070608 Product #070651 
$39.95 $21.95 $17.95 
& Claire Shaeffer 
Lore 

Kaffe Fassett's << Threads Fitting The Crocheted 
Quilts en Provence threads "TUO DVD Series Prayer Shawl 
Paperback Box Set S aw Companion 
Product 4071319 DVD Series | | ais Paperback 
$24.95 L ! i | Product #031011 : Product #071307 

| TT $99.95 $19.95 
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ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 


Simply search by product number or call 800-888-8286, use code M3800088 


Request product information online, go to threadsmagazine.com/marketplace or call 800-688-0283 


NOTIONS 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


EMBROIDERY 


in No Time! 


Machine Embroidery 
Blanks & Supplies 

We feature Madeira Threads, 

o full line of stabilizers and notions. y 






www. TheSewphisticatedStitcher.com 
Toll Free 1-866-210-0072 


card #47 | threadsmagazine.com/marketplace | 800-688-0283 x6047 


Have you seen 
our website? 


e 
craftstylish.com" 
The Taunton Press 

Inspiration for hands-on living? 


Sewing or Design Business Your Dream? 


[L| 
| 


e I isiin 
Sn ing and Design 
Professionals 


Education and 
Networking for 
Sewing and 
Design 
Professionals 

“Sets the Standard” 


877-755-0303 
www.sewingprofessionals.org 


Call to enroll today! 
card #53 | threadsmagazine.com /marketplace | 800-688-0283 x6053 


Advanced Alterations Training 


New Class Scheduled 
April 11-14, Cincinnati 
Hosted by Banasch's 


Alterations Books on CD 
* Alterations for Professionals 


Linda Stewart * Bridal and Formalwear 


Instructor, Author 


For class schedule or to order books, contact Linda at 
LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 


card #63 | threadsmagazine.com/marketplace | 800-688-0283 x6063 
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Blue? 


Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 


Fabrics 


AprdectveiiaumutR(e. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 





Fabric 
by the bundle, 
| bolt and bale! 


os our 


x Bundle of um 
Month Cl 


www kot. she inne ric>?. COM 


(607)-765-5960 PO Box 5709, Endicott, NY 13765 
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Our passion ts FABRI C 


Fashion to Decorating, you will find it here! 
Woolens, Silks, Tencel, Velvet, Fine Cottons, 
Linens, Sustainable Organics, plus notions 
and embellishments to personalize 

your projects, we've got it all... 


PORTLAND . 503-786-1234 
BEAVERTON. 503-646-3000 
www.millendstore.com 


since 1918 





Stage cy foros o Aca 


Beacon 


ric olion 
Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL 33809. 900-713-8157 
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Supplies for 
Beading, Seat 
& Basket Weaving 


Royalwood Ltd. 
517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 * Fax: 888-526-1618 


RoyalwoodLtd.com 
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Make any fabric into 


Fusible Interfacing 


Simply add 
Mistyfuse? to any 
fabric to instantly 

create your own ideal 
fusible interfacing. 








| sheer fusible— 
Ws UV cee 


vironmentally friendly 


It's just that easy! 


el e ani 
Available in stores and online. so aded adhesives 





to 
www.Mistyfuse.com SN que 
Madeinthe USA | AttachedInc d 
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FOR LESS 


™ Creare More. Spend Law E 
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(üngher Scissors HOOPS 
card #37 | threadsmagazine.com/marketplace | 800-688-0283 x6037 


Sewing * Quilting * Crafts 


Free Shipping 
1-800-481-4943 


www.kaiscissors.com 
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Request product information online, go to threadsmagazine.com/marketplace or call 800-688-0283 


NOTIONS cont’p 


Custom Fabric Labels 


“us 


from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos RÆ " 
are welcome or choose BN 
Greenwi id 
from over 200 fonts. ui 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 


card #17 | threadsmagazine.com / marketplace | 800-688-0283 x6017 


née «TT 


e Acrylic shield protects wrist. 

e Adjustable Velcro? wristband. 

e Lays flat on table or machine. 

e Available in Red, Blue, Yellow and Green. 


iL" 


card #65 | threadsmagazine.com / marketplace | 800-688-0283 x6065 


WOVEN ®@ PRINTED 
FABRIC LABELS 


«v Printed Labels: 75 Minimum Order # 


CREE Sa — E 


v Woven Labels: 125 Minimum Order s 
FREE SAMPLE PACK 
T 1-800-944-4696 


Email: general50@aol.com ° Fax: 305-949-2662 


www.generallabel.com 


card #45 | threadsmagazine.com / marketplace | 800-688-0283 x6045 


THE ORIGINAL 










getta grip; UH 


GET A GRIP ON YOUR CREATIVITY... 


e 


JOIN THE 
SEWING 
REVOLUTION 


CLIP SEAM ALLOWANCES 
TOGETHER AND SEW PIN FREE 
AND PAIN FREE WITH NO DAMAGE 
TO FABRICS OR THE MACHINE. 


ORDER UI 


WWW.GETTAGRIPCLIP.COM 
415.252.7217 


card #59 | threadsmagazine.com/marketplace | 800-688-0283 x6059 
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F@LK WEAR 


All Styles Now Available Online From 
www. birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


SL ® 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 * www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
card #52 | threadsmagazine.com/marketplace | 800-688-0283 x6052 





Pattern Retrospective 
Accurately reproduced 
vintage patterns each in 

a wide range of sizes 
A division ol 
EvaDress.com 
PO. Box 3108 


Prescott, AZ 86312-3108 





card #35 | threadsmagazine.com / marketplace | 800-688-0283 x6035 


The Amazing 
FITTING ASSISTANT 
Lises Your body measurements 


lo convert Your body form 
nio fat master patterns 


OUT 


Your Personal Fit-ting Shells 
wil help you ads! any patiern 
for a much better fit 


ersonal 


www.yourpersonalfit. com 
559-213-6630 Fax 559-291-9933 





GAN 
$20.00 


+4.00 S&H 
FL add 61⁄2% 
Visa/MC/check 
Me CUTTING 
m ` line 


designs. 


CUTTING Line Designs 
1667 Barcelona Way * Winter Park, FL 32789 
1*877*734*5818 * www.cuttinglinedesigns.com 


card #18 | threadsmagazine.com / marketplace | 800-688-0283 x6018 








SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 
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SEWING 
PATTERNS 
WITH 
UNIQUE STYLE 


a 


See our timeless patterns 
adapted from vintage 
S fashion and ethnic costume 
at www.folkwear.com 


oF 
TBA A 
F 3. 


$12 00 
pists! HS "^ 


Eu 7 


WANN: studiokatdesigns! com 


Easy to Make 
Fabric Friendly 
Inc. Sizes 6-28 


" Wildly Wonderful Wearables 


Wwwearables.com/k 
card #29 | threadsmagazine.com /marketplace | 800-688-0283 x6029 











An established sewing school and retail store for sale. 
This profitable business has plenty 
of opportunities for expansion. 


In a 2000 sq ft, newly remodeled store with favorable 
lease terms renewable for 5 yrs. The owners are currently 
part time and will be relocating. 


Please contact Anna at 215-499-2246. 


Woven 
LABELS plus+ 


low minimums + in-house design studio 
www.wovenlabelsplus.com 





Oklahoma City Winter Quilt Show ' 
Oklahoma City OK....Jan 13-15, 2011 ' 


XC ire eC Es 
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I 
Reno NV... June 23-25, 2014 i 
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OFF or 
ALL MACHINES ALL NOTIONS 


SEWMACH10 SEWNOTION20 
www.sewingmachinesplus.com 


Have you seen our website? 
craftstylish.com" 
The Taunton Press 


PLUSH CAT DESIGNS 


Fashion Fabrics from Classic to Cool 
* Silks * Wool *Tencel *Linen 
* Rayon Batik * Bamboo *Cotton 
* Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


WWW.PLUSHCATDESIGNS.COM 


gayfeather 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


www.threadsmagazine.com 


See advertiser index on page 91 for more information. 











HAKA's #700 QUILT s nmn 
SEW TABLE WITH .; 
CUTTING & 
STORAGE - 42" x 72" 
5 large drawers on the 
other side of the table 
SPECIALLY FOR QUILTERS! 

Optional 4600 High Storage Bench » 
HAKA SEWING FURNITURE 


\ 


905.607.3636 info@hakasewingfurniture.com H A K A 
See more - www.hakasewingfurniture.com 


ee 

T8833 
uf 99475. 
"edite? 


CODE: THREADSMAGA ZINES 12 


Hedgehog Handworks 


www.hedgehoghandworks.com Ü i 


Hard-to-find Needlework Supplies 
Costume & Needlework Books ¢ Metal Threads 
Needlework Tools ¢ Quality Hoops & Frames 


310-670-6040 e° Toll Free 888-670-6040 





urn Finest Fabric Store 


Y HABERMA 
iid oS FABRICS N 


FASHION * BRIDAL * HOME DECOR 
www.HabermanFabrics.com 
Ph: (248) 541-0010 








c ; i 
^43^. Friends Fabric Art.com 
E * m 


Quick, Friendly, 
Knowledgeable Service 


" + ' T 
J | 
ww sa 


Wide Variety of Books & Supplies 
for Mixed Media Fiber Art 








CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


NA A 










MARKETPLACE 


"1 Quiling Guide Foot 
and more 


m OSG) ^ Ironslide —— 
cA IRONSHOE 


Your Secret Weapon for Easy Ironing 


to order: write, call, or e-mail « PO Box 1797 Auburn WA 98071 
800-527-8811 - www.bonash.com 


The, E Fabrics for 


1 | ateri al. the Artist 


in peaa 


G 


"d WWW. JE icm com 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


WW .afabricoasis.com 


P.O. Box 737 * Garrisonville, VA 22463 
(540) 286-2609 


agis UW SA [E = 
vrAZiNG TAPE 


A 50 Foot Rolls 
1/2" 1", 2^ 2-3/8" 

nt 2 

PREVENTS 05 
www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 






SELF CLING NO GLUE 


Knit Patterns forthe Hard To Fit 
Stay Tapes & Patterns coe cae 
How-To DVDS... now on Shop Online! 
www.sewontv.com www.emmaseabrooke.com 


Knit Fabrics 


SEAMLESS DECORATING 
Washable * Non-Toxic 


HomespunFabrics.com 
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All entries are referenced with the issue number, 
then the page number(s). 
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Adams, Shirley: On pin weaving, 147:72-75 
Adkins, Janet: On sewing vents, 150:26-29 
Ahles, Carol: Flat Feet, 150:54-57 
Appliqué: 
Dimensional, 152:32-37 
Mirror-image, 148:74-77 
Armscye: 
And adjustments for height, 150:76 
Fitting, 150:58-63 
Association of Sewing and Design Professionals: 
Recreating Vionnet garments, 147:37-39 
Seam Challenge, 148:28-32 
A Stitch in Time (department): 151:72-75, 152:72-75 


B 


Bags: For sewing notions, 149:64-67 see also Purses 
Barlup, Judy: On tailored lapels, 147:46-51 
Barnard, Kathy: Mirror-image appliqué, 148:74-77 
Beading: Straps, 149:54-59 
Belts: Leather obi, 147:83-85 
Better Basics: Louise Cutting, 149:44-48 
Bias: Tubes, as embellishment, 149:72-76, 152:18 
Black, Lynette Ranney: Ergonomic Sewing, 150:40-42 
Bodice: Fitting, 148:48-53 
Botsford, Shirley: On channel quilting, 147:62-67 
Buss, Rhonda: Convertible Top, 152:58-61 
Buttonholes: 

Bound, 149:20 

Corded, 152:16 

Cutting, 148:21, 150:21 

Decorative, 150:21-22 

In sweater knits, 147:68-71 

In wool jersey, 147:32-36 


C 


Chanel, Coco: Cuffs, 151:32-37 
Christian, Kandi: Lace by Machine, 148:54-57 
Collars: 
High, 150:76 
Turning, 152:78 
Color: Designing with, 148:63-67 
Cording: 150:23 
Corduroy: Reinforcing, 150:21 
Couture: Light Couture, 151:43-47 
Cover stitch, 151:78 
Crane, Susan: 
Lace Adornment, 150:34-39 
Sewing bag, 149:64-67 
Crawford, Connie: Fitting Knits, 151:62-67 
Cuffs: 
Chanel, 151:32-37 
For shirts, 150:43-47 
Cutting: 
Mats, 149:18 
Tables, 151:20 
Tips for, 148:22 
Cutting, Louise: 
Better Basics, 149:44-48 
Waist darts, 151:80-83 
Cutwork: Using chemical solvents, 148:72-73 


D 


Dahl, Caroline: Triangular purse, 151:74 
Darts: 

Adding, 152:77 

Balancing, 149:44-48 
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Waist shaping, 151:80-83 
Decorator fabric: For garments, 149:20 
Designers: 

Eco-friendly, 149:60-63 

"Light" couture, 151:43-47 

Madeleine Vionnet, 147:37-39 

Pamela Ptak, 152:22 

Valentina, 150:48-53 
Distressing: Fabric, 149:78 
Double cloth: Techniques, 152:52-57 
Dyeing: Ombré effects, 148: 78-81 


E 


Ease: Adding to jackets and coats, 149:49-53 
Edges: Decorative finishes, 150:72-75, 151:57-61 
Elastic: Fold-over: 148:20-21 
Ergonomic Sewing: Lynette Ranney Black, 150:40-42 
Ericson, Sandra: 
On Vionnet techniques, 147:40-45 
No Waste Allowed, 149:60-63 
Embellishment: 
Bias tubes, 149:72-76 
Decorative machine stitches, 149:80-83 
Lace, 150:34-39 
Embellishments (department): 
Bias cords, 152:18 
Decorative edge treatments, 150:72-74 
Dyeing for ombré effects, 148:78-81 
Origami-inspired pleats, 149:68-71 
Pin weaving, 147:72-75 
Smocking, 151:68-71 
Embroidery Essentials (department) 
Chemical cutwork, 148:72-73 
Embellished zipper, 152:26-27 
Embroidered note cards, 150:70-71 
Free-motion embellishment, 149:24-25 
In-the-hoop projects, 147:76-79 
Leather bracelet, 151:26-27 
Ericson, Sandra: 
Light Couture, 151:43-47 
No Waste Allowed, 149:60-63 
Exploring Design (department): Seam Challenge, 148:28-32 


F 


Fabric: 
Database, 149:20-22 
Online sources, 147:52-55 
Organizing, 147:20 
Fagoting: 149:54-59 
Fitting: 
Kenneth D. King on, 147:56-61, 148:48-53, 149:49-53, 
150:58-63 
Knits, 151:62-67 
Muslins, 151:48-53 
Flat Feet: Carol Ahles, 150:54-57 
Flowers: Ribbon, 149:40-43 
Fundamentals (department): 
Decorative stitches, 149:80-83 
Hemming, 147:22-26 
Machine stitch formation, 152:82-85 
Removing stitches, 148:68-71 
Vents, 150:26-29 
Waist darts, 151:80-83 


G 


Georgette: As lining, 148:22 

Glue: For leather, 151;78 

Goldsmith, Jacque: Unsew like a pro, 148:68-71 
Grading: technique, 149:44-48 


H 


Hams: see Tailor s hams 


THREADS NO. 147-152 


Hasemann, Jennifer: 
Chemical cutwork, 148:72-73 
Embellished zipper, 152:26-27 
Embroidered note cards, 150:70-71 
Free-motion embellishment, 149:24-25 
In-the-hoop projects, 147:76-79 
Leather bracelet, 151:26-27 
Hems: 
Adding support, 147:22-26 
In silk, 148:20 
Lettuce, 149:77 
Narrow, 149:44-48 
Narrow hem presser foot, 147:80 
Vionnet techniques, 147:40-45 
How did they sew that? (department): 
Bejeweled Waist, 152:18 
Laced Sleeve, 151:76 
Wear a Smile, 150:24 


Insets: Stripes, 150:43-47 
Interfacing: 
As pattern paper, 148:22 
Flesh-tone, 150:23 
Preshrinking fusible, 147:82 


J 


Jackets: 
Ease, 149:49-53 
Pattern for cardigan jacket, 148:38-43 
Jersey: 
Silk and rayon, 149:79 
Wool, 147:32-36 
Johanson, Amelia: Mirror-image appliqué, 148:74-77 


K 


Keay, Patricia: 
Bias-tube filigree, 149:72-76 
Unconventional Sewing Tools, 152:48-51 
Khalje, Susan: 
Muslin Refined, 151:48-53 
On supporting hems, 147:22-26 
King, Kenneth D.: 
A New Approach to Fitting, 147:56-61 
Cut to Order, 151:54-56 
Double Take, 152:52-57 
Fine-Tune a Bodice Front, 148:48-53 
Fitting a Sleeveless Garment, 150:58-63 
Fitting Over Layers, 149:49-53 
Knits: 
Fitting, 151:62-67 
Sweater knits, sewing, 147:68-71 
Koch, John: Custom Clutch, 150:64-69 
Kolb, Alice: 
On decorative machine stitches, 149:80-83 


L 


Labels: Iron-on, 148:28 
Lace: 
Embellished, 150:34-39 
Machine-made, 148:54-57 
Seam finishes, 149:78 
Lacing: On sleeves, 151:76 
Lapels: Turn of cloth, 147:46-51 
Lapped seams: For wool jersey, 147:32-36 
Laser cutting: 151:54-56 
Lazear, Susan: Edgy Alternatives, 151:57-61 
Lee, Linda: 
Gender Bender, 150:43-47 
New Jersey, 147:32-36 
One Pant, Five Looks, 149:30-35 


Leather: 

Gluing, 151:78 

Machine embroidered bracelet, 151:26-27 
Light Couture: Sandra Ericson, 151:43-47 
Lining: 

Coats, 152:42-47 

Vented skirts, 150:79-83 


M 


Machine embroidery: 
Chemical cutwork, 148:72-73 
Embroidered note cards, 150:70-71 
Free-motion embellishment, 149:24-25 
In-the-hoop projects, 147:76-79 
Leather bracelets, 151:26-27 
Marking: Tools, 148:44-47 
Master Class (department): 
Bias-tube embellishment, 149:72-76 
Lining a vented skirt, 150:79-83 
Machine-stitched patch pockets, 152:38-41 
Mirror-image appliqué, 148:74-77 
Professional finishes for sweater knits, 147: 68-71 
Mazur, Anna: 
3-D Appliqué, 152:32-37 
Decorative edge finishes, 150:72-75 
Pattern Review: Detail oriented, 150:26-29 
Pattern Review: Full spring ahead, 148:24-27 
Pattern Review: Modern comfort, 152:28-31 
Pattern Review: New classics, 151:28-31 
Pattern Review: Summer styles, 149: 26-29 
Pattern Review: Winter wonderland, 147:28-31 
Texture, Sparkle, Detail, 149:54-59 
McFarland, Sarah: 25 Years of Change, 151:38-42 
Meldrum, Claire: 
A Cozy, Removable Lining, 152:42-47 
Sew Fashionable Rainwear, 148:58-62 
Midriff: Control panel in dresses, 147:82 
Monofilament thread: Knots for, 147:20 
Muslins: Fitting, 148:48-53; 151:48-53 


N 


Neukam, Judith: 
Bejeweled Waist, 152:18 
Double Take, 152:52-57 
How a Lockstitch is Made, 152:82-85 
Laced Sleeve, 151:76 
On Madeleine Vionnet, 147:37-39 
Seams on Stage, 148:34-37 
Wear a Smile, 150:24 
Notions: Storage, 150:22 


O 


Opdahl, Sarah: Seam Challenge, 148:28-32 


p 


Page, David Coffin: Book on making trousers, 147:16 
Pants: Restyling, 149:30-35 
Pattern Review (department): 
Detail oriented, 150:30-33 
Full spring ahead, 148:24-27 
Modern comfort, 152:28-31 
New classics, 151:28-31 
Summer styles, 149:26-29 
Winter wonderland, 147:28-31 
Patterns: 
Adapting, 149:16 
Alterations, 147:18 
Cardigan jacket, 148:38-43 
From existing garments, 148:20 
Tracing, 148:22, 149:20, 151:20 
Phillips, Charlene: Vintage Presser Feet, 149:36-39 
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Piping: 
Embellished, 147:19 
Trimming, 150:20-21 
Pin weaving: 147:72-75 
Pleats: 
As embellishment, 149:68-71 
Pressing, 150:21 
Pockets: 
Adding to pants pattern, 150:78 
Patch, by machine, 152:37-41 
Rounded, 147:19-20 
Powell, Maili: Turn Ribbons into Blossoms, 149:40-43 
Presser feet: 
Flat-bottomed, 150:54-57 
Narrow hem foot, 147:80 
Vintage, 149:36-39 
Professional Association of Custom Clothiers: 
see Association of Sewing and Design Professionals 
Ptak, Pamela: Interview, 152:22 
Purses: 
Clutch, 150:64-69 
Hard-sided, 150:64-69 
Triangular, 151:74 


Q 


Ouick to Make (department): 
Leather obi belt, 147:83-85 
Sewing bag, 149:64-67 

Quilting: 

Channel quilting, 147:62-67 
Fabric, for garments, 151:79 


R 


Rainwear: Fabric and techniques, 148:59-62 
Ray, Mary: Develop an Eye for Color, 148:63-67 
Readers closet (department): 149:84-85, 150:84-85, 151:84-85 
Remnants: 147:18 
Ribbon: 
Flowers, 149:40-43 
For decorative edges finishes, 150:72-75 
Seam reinforcement, 151:22 
Rulers: 152:15 


5 


Saddle stitching: 149:54-59 
Scissors: Storage, 152:17 
Seams: 
Designing with, 148:28-32, 148:34-37 
In denim, 148:18 
Intersecting, 147:19 
Preventing puckers, 148:20 
Removing, 148:68-71 
Trimming, 150:23 
Sewing: 
Ergonomics, 150:40-42 
History, 151:38-42; 151:72-75 
Sewing machines: 
Maintenance, 147:20, 150:21, 150:77, 151:22 
Stabilizing, 150:21 
Shaeffer, Claire B.: 
A Chic Cardigan jacket, 148:38-43 
Cocos Cuffs, 151:32-37 
Couture Techniques DVD, review, 152:14 
Valentina, 150:48-53 
Sheers: 
Seams, by Valentina, 150:48-53 
Seams, trimming, 150:23 
Shirring: By machine, 147:81 
Shirts: Details, 150:43-47 
Silk: Hemming, 148:20 


Sleeves: 

Easing, 148:82 

Laced embellishment, 151:76 
Smith, Nicole: 

Leather obi belt, 147:83-85 

Make it with Wool, 152:62-67 

Make Your Mark, 148:44-47 

Ombré effects, 148:78-81 

Smocking, 151:68-71 
Smocking: 151:68-81 
Snaps: Magnetic, 147:81 
Stains: Water marks on satin, 152:76 
Stern, Jennifer, see Hasemann, Jennifer 
Stitches: Machine-stitch formation, 152:82-85 
Sudalnik, Alex: 

Origami-inspired design, 149:68-71 
Sweaters: Sewing with knits, 147:68-71 


T 


Tailoring: Lapels, 147:46-51 
Tailor’s hams: Supporting,149:22 
Tay, Annalisa: No Topstitching Required, 152:37-41 
Thread: see also Bobbin thread; Monofilament thread; 
Woolly Nylon nets, 148:20, 150:23 
Spool holder, 149:22 
Tools: 152:48-51, 152:68-71 
Tops: Wrap-around, 152:58-61 
Topstitching: see Saddle stitching 
Trims: Working with, 147:19, 149:18 
Trousers: Adding pockets to pattern, 150:76 
Turn of cloth: On tailored lapels, 147:46-51 
Turn Ribbons into Blossoms: 
Maili Powell, 149:40-43 


U 


Up Close (department): 
Laced suit, 151:92 
1920s beaded dress, 147:92 
1920s chiffon dress, 149:92 
1930s crepe gown, 152: 92 
1930s silk dress, 148:92 
Wool suit, 150:92 


V 


Valentina: Claire B. Shaeffer, 150:48-53 
Vents: 
In lined skirts, 150:79-83 
Techniques, 150:26-29 
Vionnet, Madeleine: 
Recreated designs, 147:37-39 
Techniques, 147:40-45 
Vintage Presser Feet: Charlene Phillips, 149:36-39 


W 


Waistbands: 148:18 

Waistline: Darts, 151:80-83 

Welting: see Piping 

Wool: Make it with Wool contest, 152:62-67 
Woolly Nylon: Threading, 148:21 


Z 


Zippers: 
Embellished with embroidery, 152:26-27 
In sweater knits, 147:68-71 
In wool jersey, 147:32-36 
Invisible, 148:84 
Valentina technique, 150:48-53 


DECEMBER 2010/JANUARY 2011 89 








CLOSURES 


Button Box 


e called it the button box, but it was really a 





round metal tin with a tightly fitting lid. I remem- 

ber my mother would have me get it down for her 
from the shelf in the hallway closet. When I was a little child, 
fetching the button box meant I had to drag a chair from the 
kitchen and climb up on the seat to reach the shelf. Sending 
me for the buttons allowed Mom to stay focused on a sewing 
project. If she had to get up, something else would demand 
her attention and she wouldnt get back to sewing for a while. 

It was a one-pound tin, with a cover dancing with colorful 

Christmas images. I would sit next to Mom as she worked 
and turn the tin around and around. My little fingers couldnt 
pry the lid off. Mom would notice when I started to lose inter- 
est. Shed open the tin and pick out a button. "Do you know 
where I got this button?" shed say. I would shake my head, 
and she would tell a story about the button: the garment it 
was once attached to, the person who wore it, and how the 
button came to be in the button box. All the time she talked, 
she kept sewing away. 


66 Mom could still reach into the 
mound of notions, find a special button, 
and ask,'Do you know where this 
button came from?’ 9 ) 


As the years rolled by and her buttons multiplied, she 
acquired a replacement button box. It was twice the size of 
the original. 

For a while, there weren't enough buttons to fill the tin, and 
it also held hooks for kitchen curtains or shower curtains, a 
thread ripper, and a few bobbins. Mom could still reach into 
the mound of notions, find a special button, and ask, “Do you 
know where this button came from?” 

I always had to say no, because she picked a different but- 
ton every time. I was older, though, and now there were times 
that I could tell the stories. I reminded her of tales that shed 
told me about other buttons I saw in the box. 

There came a day when the second tin was full of buttons 
and buttons alone. All of that color, shape, and story inspira- 
tion moved to a still larger tin. I remember the third button box 
originally contained a four-pound Christmas fruitcake. 


BY PAMELA GILSENAN 
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Mom was not fond of commercial fruitcake and said she was 
glad she at least got the tin out of the gift. She wasnt going to 
touch the cake. 

Like the prior button boxes, this one was colorful and soon 
enough, it was full to the brim with buttons, all waiting to be 
talked about and sewn to garments. 

In time, I was skilled enough to sew on my own buttons. My 
mom taught me to hem my skirts and dresses, too. She thought 
I would be less likely to tear the hems out if I knew I would be 
sewing them again. She was wrong! 

When I went to college, I had a little sewing machine to take 
with me, a gift from Mom. Soon I found a box that fit inside my 
sewing machine case, and it started to fill with buttons. 

I have many buttons now, and my button box is a tall, clear 
antique apothecary jar on a bookshelf. Though I loved the metal 
tins, as a child I could never understand why buttons, so pretty 
and so magical, were stored in a tin in the closet. I can see, enjoy, 
and use my beautiful buttons all of the time. 

Many of the buttons have individual stories, but when I see 
them all together, they remind me of my own story. Little did I 
realize I would someday tell my children the stories my mother 
told me, tales passed through generations of button boxes. 


Pamela Gilsenan gathers her buttons in Fort Collins, Colorado. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 


90 THREADS 





Illustration: Lisa Henderling 





REQUEST PRODUCT INFORMATION ONLINE 


We've made it easier than ever to find out more about , 


something you see in the pages of Threads Magazine. 
Simply go to: ThreadsMagazine.com/Marketplace 


Online you'll find an easy-to-complete form to request 
information from our advertisers, links to web sites, 
and more. Or call our Customer Service department 
at 800-688-0283 (9 a.m. to 5 p.m. ET). 


For the next few months you can still fill out the postcard, 
but we think you'll enjoy the convenience - and savings - 
of going online even more. 
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Seattle Fabrics 
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The Sewing Workshop 
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estined for the social event of the season, this 1930s gown is fit for one of 

high society's doyennes or one of Hollywood's glamorous stars. The simple 

cut of the floor-length crepe gown reflects the style of a Grecian goddess, 
and the ornate waist honors the stately architecture of an Italian fountain. Self- 
fabric cords pour from the encrusted waistband of faceted stones and bugle beads to 


unite simplicity and flamboyance in this head-turning creation. For instructions on From the Collection at Western Costume Company 


"NM, . Photographer: Greg Rothschild 
how to create a similar waistband treatment, see page 18. Text: Sarah Opdahl 


